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The chapter as a whole draws on current thinking in the Australian arts 

education where the arts are positioned in the new national curriculum as 

occupying a special and unique place in learning. The Shape paper for the 

Arts asserts that "the Arts can be learned and can be used as a tool to learn 

about something else" (A CARA, 2010, p. 3) and in this chapter we explore the 

potential of the arts through the theme of "Start with the arts". This mantra 

captures our approach to primary teaching, pre-service teacher education, the 

writing method we have adopted in this chapter, and is interwoven through 

sections of monologue and dialogue through a creative retelling of the famous 

fairy tale, The Pied Piper of Hamelin. The Arts have a special relationship with 

learning, in that the Arts can be learned and can be used as a tool by which 

to learn about something else. Fully understanding the Arts involves critical 

and practical study. Through critical and practical study students have the 

opportunity to explore, experiment, create, analyse and critique, and ultimately 

discover multiple meanings in artwork. 

Introduction 

Once upon a time, Mia O'Brien and Liz Mackinlay were invited to share 
their thoughts and practices on the role of the Arts in primary classrooms. 
Delighted, Liz set the wheels rolling with a comment about the potential of a 
more creative approach to such a presentation. Mia, intrigued as always, asked 
for clarification. Between them they had collected bundles ofrichly qualitative 
data. Mia's research and teaching work in tertiary primary arts education had 
resulted in field notes, observations and a11efacts from over 100 pre-service 
teachers collected over many weeks. Similarly, Liz had gathered interview 
data, performance video footage, poetry and drawings from a Year 5 drumming 
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