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ABSTRACT 

MEMENTO MORI 
A Personal Story of Impermanence 

 
My project reflects upon our body’s impermanence and 

our efforts to balance the enormity of the concept of 

mortality with living every day. It investigates the 

condition of being that one cannot permit oneself to know 

too often, that is, the condition of, inhabiting a body 

through which one engages meaningfully with the world 

as a conscious being, but aware that this body will die.  

 

Within this framework, I investigate concepts of 

consciousness, sentience, and impermanence. These are 

concepts that are not clearly delineated in experience. 

There is a need to grasp them by means of other concepts 

that are understood in clearer terms. Using the quotidian 

experiences of food preparation, eating and the domestic 

as metaphorical tools, I delve into these themes.  

 

As I worked with these ideas the wider possibilities, both 

material and conceptual became evident. I expanded the 

initial medium of food to encompass personal objects and 

daily bodily processes in my attempt to probe complicated 

feelings about the impermanence of my own body. The 

project matured into a closer examination of what could 

be read as signs in every day life, of my body’s 

vulnerability to death. 

 

The specific areas of focus are: Skin, Reanimation of the 

inanimate, Mouth, Concepts of the internal, Organs, Offal, 

Transmogrification, Organic destiny. 

 



Beginning with the skin that we are encased in, I used my 

body as an armature to produce a facsimile of my own 

hollowed-out empty skin. In Reanimation of the inanimate, I 

explore the continuum from preserved food to fermented 

food investigating the development from food as organic 

material whose life had passed to food as organic material 

in which change is an indicator of ongoing life. In the 

section titled Mouth, I consider the concept of exploring 

the world with one’s mouth and the notion of anti-food. 

Introduced in Concepts of the internal are three 

investigations of the internal human body: anatomical 

illustrations from the sixteenth century, a cinematic 

portrayal from 1966 that has included in its subtext a 

spiritual journey, and a current project in which the 

internal human body is seen as purely scientific data. In 

Organs I investigate the idea of ingesting 'properties of 

character' that can be culturally associated with internal 

organs and the possibility that such characteristics could 

permeate the person ingesting them. In the section titled 

Offal, I propose that the polarity of life and death inherent 

in food is most evident when eating a meal of offal. In 

Transmogrificaation, I consider the conundrum of my 

internal organs, that is, they are mine in fact they are ‘me’ 

and at the same time they are foreign to me. In this 

section, I also investigate the concept of my body as a 

conduit with the ability to transport and transform matter. 

Finally, in Organic destiny I posit the notion that as bodies 

we are an ongoing process, an accumulation of matter 

built up over time and that we are small participants in a 

much bigger phenomenon. 



 

List of Illustrations 
1. Hatoum, Mona Entrails Carpet 1995 silicon rubber, 2” x 

7’8” x 9’9”. 

 

2. Smith, Kiki Uro-Genital System (female), 1986, bronze 20” x 

11” Uro-Genital System (male), 1986, bronze 16” x 10’. 

 

3. Wilke, Hanna Intra-Venus Series 1994 chromagenic super-

gloss print with over-laminate, 3 panels 72” x 48”. 

 

4. Quinn, Mark Self 1991 blood, stainless steel, Perspex, 

refrigeration equipment, 208 x 63 x 63cm. 

 

5. Greenshields, Barbie Ligation of a Perforated Hollow 2002 

eggshell, linen thread, 6 x 4cm.  

 

6. Greenshields, Barbie Grey Skin Head 2003 colour 

transparency, size variable. 

 

7. Beatrizet, Nicolas after Gasparo Becarra, Ecorche Holding 

His Skin, engraving, cited in The Ingenious Machine of 

Nature: Four Centuries of Art and Anatomy, 1996, M. 

Cazort, M. Kornell, & K.B. Roberts, exhibition catalogue 

National Gallery of Canada, Ottawa, p. 39. 

 

8. Greenshields, Barbie Net Skins 2002 cotton netting, 2m x 

2m. 

 

9. Greenshields, Barbie Ecorche 2003 graphite, vein system 

of leaves 160 x 60cm.  

 



10. Greenshields, Barbie Impressions 2004 photographic 

print, size variable.  

 

11. Greenshields, Barbie Bread Figures 2002 bread, 1m x 1m. 

12. Greenshields, Barbie Dough Bag 1 2002, colour 

transparency, size variable. 

 

13. Greenshields, Barbie Dough Bag 2 2002, colour 

transparency, size variable. 

 

14. Greenshields, Barbie Dough Bag 3 2002, colour 

transparency, size variable. 

 

15. Greenshields, Barbie Subterraneous 2003 photographic 

print, size variable. 

 

16. Greenshields, Barbie Mouth Objects (detail stomach and 

intestines) 2002, each unit 8cm x 8cm. 

 

17. Greenshields, Barbie Mouth Objects (detail liver and 

lungs) 2002, each unit 8cm x 8cm. 

 

18. Greenshields, Barbie Mouth Objects (detail brain and 

heart) 2002, each unit 8cm x 8cm. 

 

19. Vesalius, Andreas [1543] Plate 57 57:3 [V:fig.16]. The 

Plates, from the Fifth Book of The DeHumani Corporis 

Fabrica cited in The Illustrations from the Works of Andreas 

Vesalius of Brussels 1965, C.D. O’Malley & J.B. Saunders, 

Dover Publications, New York p. 165. 

 

20. Greenshields, Barbie Layette 2002 cotton sheeting, 1.5m x 

600cm. 



 

21. Greenshields, Barbie Female Vesalius Projection 2003 

cotton t-shirt, cotton shorts, projected slide, 440cm x 

900cm. 

 

 

 

22. Ernst, Max from Une semaine de bonte ou les sept elements 

capitaux, [1934] cited in The Quick and the Dead: Artists 

and Anatomy, 1997 exhibition catalogue, Hayward 

Gallery, London, p. 61. 

 

23. Greenshields, Barbie Heart Chest 2004 colour 

transparency, size variable. 

 

24. Greenshields, Barbie Sacramental Table 2004 cotton 

damask, offal, 7m x 1.5m. 

 

25. Greenshields, Barbie Transmogrification Jelly 2004 urine, 
gelatine, 110cm x 110cm. 



 CONTENTS 
DECLARATION           (i) 

 

ACKNOWLEDGEMENTS         (ii) 

 

ABSTRACT         (iii) 

 

LIST OF ILLUSTRATIONS       (vi) 

 

DESCRIPTION OF THE PROJECT                                    1 

 

HOW THE PROJECT WAS DEVELOPED                        2 

 
TECHNIQUES AND PROCESSES                                     7 

 

HOW THE RESEARCH WAS DEVELOPED                  13 

 

DISCIPLINARY CONTEXT                                                19 

Vital organs as subject 

Artists who use video  

Bodily processes 

Artists who use their own body matter as medium 

 

HOW THE PROJECT WAS PURSUED                           44 

Skin 

Reanimation of the inanimate 

Mouth 

Concepts of the internal 

Organs 

Offal 

Transmogrification 

Organic destiny 

 



THE OUTCOME OF THE PROJECT                              124 

 
ADDENDUM                                                         127  
Eating Anatomy 

 
 
REFERENCE LIST           137 

 
 
BIBLIOGRAPHY          142 
 
 




















































































































































































































































































































	I would like to acknowledge the assistance of the following people throughout this project,
	 
	my supervisor Associate Professor Pat Hoffie 
	and my associate supervisor Marilyn Carney,
	also Keith Bradbury, Ryhs Day, Brooke Murphy, Margaret McDonell, Sebastian Di Mauro and David Sawtell for their time, help and suggestions. 
	But most importantly, I wish to express my thanks to Pete for his patience and support.
	 
	ABSTRACT
	25. Greenshields, Barbie Transmogrification Jelly 2004 urine, gelatine, 110cm x 110cm.
	  CONTENTS
	DESCRIPTION OF THE PROJECT                                    1
	HOW THE PROJECT WAS DEVELOPED                        2
	TECHNIQUES AND PROCESSES                                     7
	HOW THE RESEARCH WAS DEVELOPED                  13
	DISCIPLINARY CONTEXT                                                19
	Vital organs as subject
	Artists who use video 
	Bodily processes


	Artists who use their own body matter as medium
	HOW THE PROJECT WAS PURSUED                           44

	Skin

	Organs
	Offal
	Organic destiny
	THE OUTCOME OF THE PROJECT                              124
	ADDENDUM                                                         127 
	Eating Anatomy
	 REFERENCE LIST           137
	 BIBLIOGRAPHY          142



