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In one of her recent media releases, Maxine 
Williamson, the film director of the Asia Pacific 
Screen Awards and the Brisbane Asia Pacific Film 
Festival, talks about stimulating emerging talent in 
the Asia Pacific Region as follows:  

“Emerging talent in Asia Pacific is incredibly strong 
and the quality of films we are seeing from debut 
and sophomore filmmakers speaks to a robust film 
culture in our region. It is also heartening to see 
the representation of women directors. Our young 
filmmakers are leading the way in telling the stories 
of their culture and it has been an exciting honour 
to view each and every one of these films. We have 
a very healthy cinematic future ahead of us with 
the exceptional and sometimes extraordinary debut 
talent we are seeing each year.”*

These are indeed encouraging words, but they 
also challenge us. In film schools, nowadays, 
and this was confirmed last year in the Beijing 
Resolution, released and published as a result of 
the gathering of the representatives of the most 
prominent film schools in the world at the Beijing 
Film Academy’s 65th Anniversary celebration, 

the focus is on Building Consensus and Working 
Together for the New Development of Film Education 
as Hou Guangming,  Chairman of the Board of 
BFA, put in his keynote. This is of course not an 
easy task. Every week, a new job is invented, so 
to speak, and often in corners of the industry that 
did not exist before. This will not stop but intensify 
and accelerate in the future, and therefore, good 
film schools best prepare now for flexibility and a 
modus operandi that will facilitate rapid change 
and positive disruption now and in the challenging 
future, if they want to remain relevant. 

Director General of UNESCO, Irina Bokova said 

“Investing in culture can transform societies. 
Creativity can change the world. This is our ultimate 
renewable energy.”

And the visionary Dr. Des Power AM, founder of the 
Asia Pacific Screen Awards, added to this some 
important data around the relevance of arts and 
culture, for us all to take into account:  

“Entertainment – arts and culture - is the world’s 
fourth biggest industry, its fastest growing, its largest 

INTRODUCTION
ABOUT FARMING AND DEVELOPING THE MUSCLE

*As part of our engagement with the Brisbane Asia Pacific Film Festival, we’re fortunate to screen The Land of the Enlightened by Pieter-
Jan de Pue during the CAPA Conference 2016. It is a perfect example of a film, highlighting emerging talent, a wonderful mix of co-production 
talent from several European countries, and Afghanistan. Afghan Film contributed in kind, and the film was screened there recently in front 
of its protagonists.
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employer of young people, and the lifeblood of 
innovation across nearly every vein of the economy…  
We identify with the Asia Pacific region. Are you 
surprised that it is the world’s largest cultural and 
creative market ahead of North America and Europe? 
It’s a region that employs more people under thirty 
than any other sector… “

In Korea, and our new CAPA friend and CILECT 
colleague, Kim Dong-ho, former director founder of 
the most important International Film Festival in 
our region, Busan, knows all too well, that creativity 
is the engine for innovation. In his speech last year 
in the above mentioned World Film Institutions 
Forum in Beijing, he started and put all his energy 
in saying:

“It is important to increase education on international 
co-productions and promote international co-
production between film schools. As we all know very 
well, international co-production is increasing more 
and more and has become a crucial factor for a film 
production strategy. The good example is Europe, and 
almost all the European films are co-produced with 
other countries…but when we look at Asian cinema, it 
is a different story”

Yet he believes that co-production is not only about 
financing and expanding the market, but also about 
synergy in creativity. He suggests that in order 
to boost co-production, establishing more co-
production funds, project markets, incubating labs, 
etc.… is important enough, but he believes the most 
important solution is educating film students. 

“By educating future filmmakers, making them 
understand the necessity and the effectiveness of 
co-production, stimulating to find an interest in other 
cultures and films, we will be able to vitalize creative 
collaboration between filmmakers and eventually 
result in making films together.”  

Our main task is indeed preparing our incoming 
students for a bright future in this grand world of 
media and entertainment and for them to grow and 
build their career. As you will read in the welcome 
of Dr. Nico Meissner and Trish Lake, published in 
the pages hereafter, that pressure point is now 
there, and more and more often, this has become 
one of the main drivers of our existence. 

Strangely enough, still now, a lot of our students 
are exclusively trained through the short film 
exercise model, rarely but still often the only 
vehicle to build their entire career on. Moreover, we 
should remind ourselves that the three act linear 
structure used by conventional films is not the only 
form and indeed many interesting contemporary 
films deviate interestingly from this form. Not only 
that but the TV drama series which is becoming 
the envy of the cinema – see the success of the 
Nordic Noir - opens up the form and deserves to 
be a central part of incubator schemes - that’s 

where the vitality is now. As our dear friend, Roger 
Crittenden, told us a few years back: 

“Making a long feature film – the dream of every film 
student - is not as simple as assembling 3 shorts 
together. Jerzy Skolimowski did indeed make three 
shorts whilst at the Lodz Film School in Poland and 
then put them together and to everyone’s surprise 
they made a feature. This is not necessarily a good 
model but it demonstrates the appetite that has 
always existed amongst students eager to confront 
the long form.” 

This now requires a very different approach. But 
most importantly, the long form remains the career 
builder par excellence for the emerging filmmaker. 
APSA does not even take short films into account 
for its collection of awards. But, as Maxine 
Williamson rightly confirms above: APSA is very 
much helping and fostering emerging talent by 
supporting a range of stimuli packages and funding 
initiatives -  the Asia Pacific Screen Lab is one of 
these - for debut and first and second time feature 
film makers, not to forget by taking into account 
all the efforts APSA makes to keep track of all 
the emerging filmmakers’ debut work in this vast 
region for their nominations’ selection panel. And 
this is in line with what all the major film festivals 
from all over the world do nowadays: Philip Cheah, 
with his perspective of 25 year programming and 
directing the Singapore International Film Festival, 
and having made his festival into an attractive 
pool for other programmers from all over to come 
and scout for talent, adds this to the mix, when 
he was curating for Griffith Film School’s Cinema 
Showcase on Korea, back in October 2014:

"In many cases, festivals realised that such funding 
initiatives ensured a steady influx of new films for 
their film programmes. In short, it evolved into a kind 
of farming system. In farming, we choose between 
cash-cropping and food farming, one geared towards 
profit, the latter towards nutrition and sustenance. 
That battle of conscience over markets and culture 
has been fought quietly in funding selection meetings 
over the years. In 2006, another game changer 
entered the arena. It was the Korean Academy of 
Film Arts (KAFA) and its Dean was film director Park 
Ki-Yong. Beginning in 1984, KAFA was a postgraduate 
school for students with filmmaking experience. So 
how do you raise the profile of a young filmmaker 
and teach him as well? That experiential element 
was what Park Ki-Yong wanted to impact on each 
filmmaking cohort. The logic was excellent. If the 
teachers were all experienced filmmakers and since 
the students had access to film equipment plus 
post-production facilities, why bother with just doing 
short film exercises? Why not just take the leap into 
the frontlines of feature filmmaking? Since the entire 
student cohort was already in various departments 
of film expertise from producing to cinematography, 
the whole school could function as the film crew. The 
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experience actually went very well. KAFA student features were 
selected in many film festivals and started to win awards. KAFA 
became a brand where film programmers would sit up and take 
notice if they knew that the film came from that school.” 

It must be clear for all of us in film schools that we have been 
dealing, so far, with a grey zone, when saying goodbye to our 
graduating cohorts and wishing them the best of luck for their 
future career. But as we are all committed to the development 
of the emerging voices in this region, the grey zone is now 
narrowing more and more. We attempt to do this by keeping 
our ties as close as we can to the industry, here and abroad, 
and by keeping close to the ones who do their entries there in 
that industry, often our alumni. As we all share these aims for 
fostering and developing talent, we narrow the gap of that grey 
zone also by better preparing them for this move into a career, 
and by keeping them close to us. We help them with continuous 
training initiatives (never stop learning!), incubators, accelerators, 
project workshops, pitching training, entrepreneurial interest and 
hopefully an address book full of international connections of 
their peers from abroad. They will desperately need it all. I would 
like to end with Lord David Puttnam’s wise and profound words 
during one of his seminars of Producing for Screen and Society, 
this year, that sum it all up:

“Creativity is a Muscle!”

‘Developing the Creative Muscle’ was the theme of Jean-Claude 
Carriere’s address at the CILECT Congress in Paris many years 
ago - which he felt should be the backbone of our curriculum. 
And indeed, we need to train that muscle, by all means. That is 
our duty. Welcome to the CAPA Conference 2016.

PROF. HERMAN VAN EYKEN

Chair, CAPA, CILECT Asia Pacific Association

Dankook feature-film End of Winter (Kim Dae-
hwan, 2014) won the New Currents Award at 
the 19th Busan International Film Festival, was 
shown at the 65th Berlinale and nominated for 
Best Feature Film at the Asia-Pacific Screen 
Awards 2015.
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WELCOME FROM 
THE CONFERENCE 
DIRECTORS

The CAPA 2016 Conference topic ‘Incubating Long-
Form at Film Schools’, seems to be a controversial 
one. During the preparation for the conference, 
we talked to many people about their opinion on 
feature films as part of filmmaking education. We 
were either met with astonishing enthusiasm or 
heartfelt disapproval - rarely anything in between. 
The time for a debate seems ripe. We want this 
CAPA Conference to be as much a celebration of 
long formats as part of film education as a critical 
investigation of it. For this reason, we see the 
conference as a research project that explores how 
to best bridge the gap between short film exercises 
and long-form filmmaking in the career paths of 
today’s filmmakers.

In 2000, there were 1,650 feature films and 
1,978 short films submitted to the Sundance 
Film Festival. In 2014, the number of feature film 
submissions had grown to 4,057 (2.5 times the 
number of 15 years earlier). However, the number 
of short films has more than quadrupled to 8,161. 
Digital technology has created an over-abundance 
of small-scale cultural content. Standing out from 
the masses has become increasingly difficult.

At the same time, many funding agencies have 
started favouring experience and long-form, and 
have reduced their support for short film funding. 
In Australia, Screen Queensland’s production 
funding excludes short films. Screen Australia only 
funds the development of feature films, and even 
then predominantly for producers with at least one 
prior feature film credit.

The digital age changed film schools from places 
to simply learn the craft of filmmaking to places 
for career building, where students can get a head-

start in the competitive creative industries. The 
short film is a useful pedagogical tool. It teaches 
filmmaking skills, knowledge and creativity in a 
condensed form, enabling quick turnarounds and 
progression through repetition. But under a career-
building premise, is exclusively focusing on short 
films too limiting?

Of course, long-form productions come with 
certain risks. An outstanding short film may be 
more important to a director’s career than a 
low-budget long-form credit on an unexceptional 
film. Indeed, a less than stellar first feature might 
sentence a director to purgatory -  forever. While 
we may argue that feature credits assist heads 
of departments and even producers and writers 
in their careers, unless a long-form production 
is distinctive and exceptional the director might 
be better off with a calling card short - not an 
average feature.

And long formats are certainly not the one 
and only path into a satisfying film career. The 
Internet, with its often decried short attention 
span, has opened up exciting opportunities to 
build and sustain a career through short format 
works. Documentaries, web-series, story-driven 
advertisements, branded-content, instructional 
how-to videos, even music videos are experiencing 
an enormous popularity online. They provide 
filmmakers with ways to be creative and 
expressive, while still building a personal brand, 
networks and income streams.

These are exciting times that offer a lot of 
opportunities for film education to support 
aspects of career building. Exploring long-form 
productions is certainly one of them – hence 

CELEBRATING AND CONTEMPLATING LONG 
FORMATS IN FILM EDUCATION
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the conference’s thematic focus. The first day of 
the CAPA Conference is dedicated to long-form 
productions as part of a film school degree, while 
the second day looks at incubators and labs and 
how they move young filmmakers from short to 
long formats.

At the heart of the conference are the panels. Panel 
presentations have been carefully curated. Every 
presenter is an invited speaker and will share 
with us a case study of what we would consider a 
‘best practice’ example. Presentations are meant 
to create a rich overview of the different models of 
making long-form content within film education.

Panel presentations are followed by moderated 
discussions between panellists and the other 
conference participants. To frame these 
discussions, we have provided every moderator 
with a set of questions. These questions were 
developed during a workshop at Griffith Film 
School for full-time and part-time teaching staff 
as well as students that were involved in feature-
film projects at the school. These experiences 
triggered obvious problems, critical questions, 
curious views of alternative practices, and 
reflective thoughts on long-form filmmaking 
within an educational environment. We hope 
that these questions, that come out of practical 
experiences, will ensure academic rigour and help 
to evoke an intellectually rich discussion with 
practical relevance to all participants.

In addition to the panels, the conference will have 
four podium discussions. These will explore central 
questions around long-form filmmaking in an 
educational environment that, in the preparation of 
this conference, we found important and therefore 
wanted to give special consideration.

The keynote for the CAPA Conference is given 
by Michael Lake. It was important to us that the 
keynote helps us to frame the conference while 
still providing a different point of view – not 
one from another film educator but one from 
the industry. Michael Lake will talk about the 
mutual dependencies between film education and 
industry. He has over 45 years experience within 
the international film and television industry. He 
has held senior executive positions at Warner 
Roadshow Studios, Crawford Productions, 
WWE Films and Village Roadshow Pictures. 
He is currently Group Managing Director of 

Rhizophora Ventures in Malaysia. While Lake’s 
extensive industry experience will open the 
conference, the second day will begin with an 
overview presentation that specifically focuses 
on incubating film industries in the Asia-Pacific 
region. As part of this presentation, we have the 
pleasure to show a video presentation by the 
International Film Lab at Sam Spiegel Film and 
Television School in Jerusalem.

And, last but not least, we are very proud to be 
able to screen Pieter-Jan De Pue’s The Land of the 
Enlightened at the end of the conference’ first day. 
This screening is part of the official program of 
the Brisbane Asia Pacific Film Festival 2016 and 
includes an introduction as well as post-screening 
Q&A with the director.

We would like to welcome you all to Griffith Film 
School for the CAPA 2016 Conference - two days 
of celebrating and contemplating the making 
of long-form productions as part of the film 
education journey.

TRISH LAKE

Conference Co-Director

DR. NICO MEISSNER

Conference Director

Trish Lake, Independent Producer 
and CEO of Freshwater Pictures. 
A former ABC television journalist, 
and past National President of 
Screen Producers Australia, Trish is 
also an Adjunct Fellow and Industry 
Advisor at Griffith Film School.

Nico Meissner is the Curriculum 
and Planning Coordinator 
at Griffith Film School. He 
completed his PhD at Salford 
University in the UK and was the 
inaugural Head of the Faculty 
of Cinematic Arts at Multimedia 
University in Malaysia.



PRE-CONFERENCE THURSDAY 17TH NOVEMBER
6.00pm – 8.00pm Welcome Drinks

Griffith Film School – Balcony

DAY 1 FRIDAY 18TH NOVEMBER

8.00am – 9.00am Registration

9.00am – 9.05am Welcome Address
Herman Van Eyken – Chair CAPA

9.05am – 9.15am Opening Address 
Derrick Cherrie - Director QCA

9.15am – 9.45am Keynote 
Establishing a Sustainable Sector: 
Interdependencies Between Film Industry and Film Education
Michael Lake 

9.45am – 10.30am Podium Discussion
Setting the Field: Why Incubating Long Form in Film Schools?

Moderator: Nico Meissner
Park Ki-yong, Bob Bassett, Heidi Gronauer, Emilie Yeh

The first podium discussion is devoted to the overarching question of this 
conference: Why are we making long format films as part of the film education 
process? What are the reasons, goals, advantages but also potential drawbacks 
and problems that we should be aware of? The podium discussion will help to 
frame the conference and set the scene for the two days to come.

10.30am – 11.00am Morning Tea (preview of QCA Gallery)

11.00am – 12.00pm Panel 
Long Form at Film Schools

Moderator: Maria Dora Mourão
Garth Holmes (AFDA)
Agony and Ecstasy of making feature films with students
Richard Fabb (GFS)
Bullets for the Dead: Lessons from Griffith Film School’s first endeavour in 
feature-film
Huang Dan (BFA)
How BFA’s Long Form Program is Designed to Accommodate Both Curriculum 
and Industry Need

The first two panels look at different ways film schools have incorporated long-form 
productions into their degree programs. We will hear about feature film productions 
at seven different film schools on five continents - for a truly holistic and rich 
overview of the field. These panels give us the opportunity to investigate different 
models and ask critical questions how these models try to address potential 
challenges of long-form filmmaking within the constraints of a film degree.

12.00pm – 1.00pm Panel 
Long Form at Film Schools (continued)

Moderator: Huang Ying Xia
Neil Peplow (AFTRS)
AFTRS & Met Film School: Two approaches to long-form productions at film school
Francisco Menendez (UNLV)
Modelling Artistic Practices: Achieving feature incubation parallel to the curriculum
Park Ki-yong (DGC)
Why we focus on features at DGC?

PROGRAM



1.00pm – 2.00pm Lunch (The Shore)

2.00pm – 3.00pm Podium Discussion
Who’s in Charge? The Triangle of Writer, Director and Producer in Film School Features

Moderator: Trish Lake
Huang Ying Xia, Neil Peplow, Michael Lake, Zuzana Tatarova

A critical discussion around creative leadership. Film school productions 
are traditionally driven by the creative vision of directors, while writers and 
especially producers have more central roles in professional environments. 
Who should have creative ownership over the final feature film within an 
educational environment? And should writing, development and production 
even be performed within the same student cohort?

3.00pm – 4.00pm Panel
Co-Productions - Between Film Schools

Moderator: Nicholas Oughton
Herman Van Eyken (GFS)
The Omni-Bus Feature between BFA, DGC & GFS
Huang Ying Xia (BFA)
BFA’s Experience in Co-production and Student Exchange Program with Foreign 
Film Schools
Anne Misawa (U.H. Mãnoa)
ACM SMART (Student Media Art) Exchange

Today’s students will be global citizens in a networked world of migratory 
careers in the creative industries. This panel will highlight three case 
studies of international exchanges and co-productions between schools, 
that attempt to prepare students for increasingly international careers, 
create cross-cultural awareness, build networks and expose students to 
opportunities of international co-productions.

4.00pm – 4.30pm Afternoon Tea

4.30pm – 5.30pm Panel
Co-Productions – With Industry Partners 

Moderator: Garth Holmes
Ondřej Šejnoha (FAMU)
Peacock & Hives: FAMU’s co-productions with industry and other film schools
Bob Bassett (Chapman)
Navigating the business of movie-making inside a Film School
Geoff Stitt (HKAPA)
A Complicated Story - our experience with long form and co-production at Hong 
Kong Academy for Performing Arts, School of Film & Television

With day one drawing to a close, we look at another type of collaboration: 
between education and industry. In film schools, we ultimately prepare our 
students for work within the film industry. Partnering with industry players 
during the educational process seems of mutual benefit for students, film 
school and industry partners. Film schools create a more authentic industry 
experience while industry partners help train potential future employees for 
their needs.

6.00pm – 7.30pm Conference Dinner (The Ship Inn)

7.30pm – 10.00pm BAPFF Screening and Director Q&A – GFS Cinema
Pieter-Jan De Pue - The Land of the Enlightened 
with Introduction by Bert Beyens

10.00pm Drinks



DAY 2 SATURDAY 19TH NOVEMBER
9.00am – 9.05am Welcome Address

Maria Dora Mourão – President CILECT

9.05am – 9.45am Featured Talk
Incubating (Emerging) Film Industries in the Asia-Pacific: Mapping the Field
Philip Cheah & Park Ki-yong
With Invited Video Presentation by
Renen Schorr
The International Film Lab at Sam Spiegel Film and Television School

9.45am – 10.30am Podium Discussion
Long-Form VS Creativity? Mutually Exclusive or Beneficial?

Moderator: Stanislav Semerdjiev
Pieter-Jan De Pue, John Burgan, Park Ki-yong

We start the second day with another critical discussion: Shouldn’t we teach our 
students to be creative thinkers rather than be preoccupied about the length of 
their work? Are the complexities of long-form productions putting the focus on 
skill and process rather than individual voice and creative expression? Or are the 
challenges of long-form filmmaking beneficial to creativity?

10.30am – 11.00am Morning Tea

11.00am – 12.00pm Panel
Incubators – At Film Schools

Moderator: Silvio Fischbein
Zuzana Gindl-Tatarova (VSMU)
Visegrad Film Forum to Eurimages: From (school) friendship to future 
collaboration
Ben Gibson (DFFB)
Eye on Serials: Writing and producing long form for television
Emilie Yeh (HKBU)
Studio-i: Incubating long-form content at Hong Kong Baptist University

The first panel of the second day bridges the first day’s focus on film schools 
with the second day’s focus on incubators, by looking at labs and incubators that 
are situated within a film school. The three case studies are very diverse and 
cover both, the development of long-form scripts or productions within a degree 
structure as well as outside of the often rigid requirements of a curriculum.

12.00pm – 1.00pm Panel
Incubators – The Documentary Case 

Moderator: Bert Beyens
John Burgan (EURODOC)
EURODOC: EU-funded documentary training
Heidi Gronauer (ZeLIG Film & ESoDoc)
ZeLIG & ESoDoc: Cross-border collaboration in documentary incubation and the 
question of feature length in non-fiction films
Sudeshna Bose (DocEdgeKolkata, Asian Forum for Documentary)
DocEdge: opportunities and challenges in mentoring documentary filmmakers 
in Asia

Despite the growing popularity of non-fiction filmmaking, the feature-
documentary is becoming a rare species, with broadcasters preferring 
shorter formats and the cinema documentary remaining an exception. 
This panel focuses specifically on the case of incubating documentary 
filmmaking in Europe and Asia.



1.00pm – 2.00pm Lunch (The Shore)

2.00pm – 3.00pm Podium Discussion
Making Feature Filmmakers. At Film School or Incubator?

Moderator: Shuchi Kothari
Anne Misawa, Marija Krunic, Garth Holmes, Philip Cheah

The final podium discussion serves as a conclusion of sorts. After one 
and a half days of presentations and discussions, it tries to draw first 
conclusions of themes that have developed or central questions raised 
during the conference. By asking about the advantages of making long-form 
productions at film schools versus incubators, the discussion will also set 
the scene for the final two panels of the conference that put more emphasis 
on macro scenarios in film education.

3.00pm – 4.00pm Panel
Incubating an Industry

Moderator: Charles Maideen
Sopheap Chea (Bophana Center)
Bophana Center: Training the technicians and film directors of tomorrow
Dang Di Phan (Autumn Meeting)
The filmmaking workshops at Autumn Meeting
Philip Cheah & Herman Van Eyken (APSLab)
APSLab: Incubating filmmaking talent in the Asia-Pacific

Film schools are traditionally established around centres of film production. 
This creates useful synergies between industry and education. But what 
if a training initiative attempts to incubate an entire industry - not just 
products or people? This panel looks at ground-up initiatives in Cambodia 
and Vietnam as well as the Asia-Pacific Screen Lab, which operates across 
the region.

4.00pm – 4.30pm Afternoon Tea

4.30pm – 5.30pm Panel
Incubating Across Borders

Moderator: Herman Van Eyken
Park Ki-yong (Talents Tokyo & Asian Film Academy)
What I learnt from Asian Film Academy and Tokyo Talents
Pavel Jech (Midpoint & MFI)
The role of writers, directors and producers at Midpoint and 
The Mediterranean Film Institute
Marija Krunic (IFA)
International Film Academy: 15 countries, 20 young filmmakers, 20 film schools 
– global collaboration in film education

The conference closes with a panel that puts the focus on the growing global 
collaboration in filmmaking and film education. These training initiatives, 
whether at film schools or outside of them, work across borders, preparing 
participants to work in an international environment, getting to know other 
cultures, introducing the idea of co-productions and helping participants to 
create international networks.

5.30pm – 6.00pm Closing Address 
Herman Van Eyken - Chair CAPA

6.00pm CILECT Welcome Drinks & GFS End of Year Opening
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SUDESHNA BOSE

DocEdgeKolkata

Sudeshna Bose has specialized in direction and screenplay writing from 
a national film school and has been working as a documentary filmmaker 
involved in reality storytelling for the past ten years. She is a founder 
member of Documentary Resource Initiative and has been organizing 
DocedgeKolkata, Asian Forum for Documentary, ever since its inception.

BOB BASSETT

Chapman University 

Robert Bassett is the founding dean of Dodge College of Film and Media 
Arts at Chapman University. With more than 1,500 students, Dodge 
College is considered one of the leading film schools in the nation. 
He has served as President and Conference Vice-President of the 
University Film and Video Association (UFVA), and led the delegation 
that saw Dodge College elected as one of 16 U.S. members of CILECT. 
Dodge College hosted the international congress of CILECT in 2014 
on the topic of Previsualization. Dean Bassett is also a member of the 
International Council of Fine Arts Deans (ICFAD) and a trustee of the 
University Film and Video Foundation.

JOHN BURGAN

University of South Wales

Based in the German capital between 1992-2006 and again since 2015, 
John Burgan is Visiting Fellow at the Faculty for Creative Industries 
at the University of South Wales in the UK, and also has extensive 
experience teaching at film schools across Europe over the past two 
decades. In November 2014 he was the Co-Initiator of the GEECT 
“Teaching Documentary” Symposium in Cardiff with Heidi Gronauer of 
ZeLIG. His own work as a documentary filmmaker has been screened 
widely at film festivals, most notably “Memory of Berlin” (1998) which 
featured in the Chris Marker retrospective in Paris in December 2013.

CAPA CONFERENCE SPEAKERS



PHILIP CHEAH

Asia Pacific Screen Lab

Philip Cheah is a film critic and is the editor of BigO, Singapore’s only 
independent pop culture publication. He is Advisory Council member 
of Network for the Promotion of Asia-Pacific Cinema (NETPAC), and is 
currently program consultant for the Jogja-NETPAC Asian Film Festival, 
the Tripoli International Film Festival of Resistance, and Shanghai 
International Film Festival. He co-founded the South-east Asian Film 
Festival and is Advisor to the Hanoi International Film Festival. He is 
Patron of the SEA (South-east Asia) Screen Academy in Makassar, 
Indonesia and is Co-Director of the Asia Pacific Screen Lab.

SOPHEAP CHEA

Bophana Center, Cambodia

Sopheap CHEA was born in 1984, Cambodia. He earned his Master of 
Arts in History at Khmerak University in 2012. CHEA is a historian, who 
from a young age was curious about stories of life in Cambodia before 
he was born. That curiosity is what led him to Bophana Audiovisual 
Resource Centre, initially as an Archivist and today as Deputy Director. 
He has worked with Bophana for a decade and as his career has 
developed, his work has been increasingly linked to arts and culture; 
he has produced cultural events, run film festivals, led film training 
programs, installed exhibitions and used the resources of Bophana to 
form links and networks between people in the sector. 

HUANG DAN 

Beijing Film Academy

Graduated from BFA in 1989 Major in Screenwriting and Film Studies.
Huang had been active in film industry for decades not only as a 
screenwriter but also a director. His major works include : Relocate 
(2009), Flower (2009), Blissful Sunflower (2011), A Bride in Jinmen 
(2010), My Father My Classmate (2007), Uncle Ma Gurley of Jeju Island 
(2008), My Bitter Sweet Taiwan (2004), Shadow Magic (2000), and My 
1919 (1999). He won some significant national awards such as Xia Yan 
Film Literature Award for Excellent Script Writing, National Huabiao 
Award for Best Director, Golden Horse Award for Best Original Script 
Writing, and Taiwan Excellent Film Script Award for Best Script Writing.
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PIETER-JAN DE PUE

Director & Writer

Pieter-Jan De Pue is an independent filmmaker and photographer who 
graduated from the RITS film academy in Brussels. While directing 
commercials, he was concentrating on his first feature documentary, 
The Land of the Enlightened. He has travelled for long periods of time in 
Afghanistan, photographing the country and its people for organizations 
such as the International Red Cross, Caritas International, the UN 
and international Demining organizations. In between film and photo 
projects abroad, he has worked as a film director and photographer on 
several book projects and museums. Pieter- Jan is connected to the 
German photo agency LAIF.

DANG DI PHAN

Autumn Meeting, Vietnam

Phan Đang Di started his career as an independent filmmaker after 
graduating from the Faculty of Screen Writing at Hanoi Academy 
of Cinema and Theatre. His vision was to establish a team of young 
directors to create a “new wave” in Vietnamese cinema. Di has made Bi, 
Don’t Be Afraid – the first feature film in which Di worked as producer, 
screenwriter and director; produced by VBlock Media, Sudest Dong 
Nam, BHD (Viet Nam) and Acrobates (France), TR9 (German) . That film 
won two prizes at Critic’s week section – Cannes film festival 2010 in 
addition to several other awards in film festivals around the world. 
Besides this, Di teaches Screenwriting for the Film Studies Program in 
Ha Noi National University.

RICHARD FABB 

Griffith Film School

Richard is Creative Director of LiveLab, the commercial production arm 
of Griffith Film School. Through this role he was an Executive Producer 
on Bullets for the Dead, the first feature film Griffith Film School has 
helped produce. He is a BAFTA and Royal Television Society award-
winning producer and before joining Griffith he spent 25 years working 
in broadcast television, across most genres: news, current affairs, 
documentary, comedy, entertainment and discussion. In Australia he 
worked mostly for Andrew Denton’s production company, Zapruder’s 
other films. He has produced programs for the BBC, Channel 4, RTE, the 
ABC, SBS, the Comedy Channel, Channels Seven and Ten.
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BEN GIBSON

German Film and Television Academy Berlin

Ben Gibson was Director, Degree Programs at AFTRS from September 
2013 to September 2014. He was previously Director of the London 
Film School from 2001-14. From the late 80s to 2001 he worked as an 
independent producer and as Head of Production at the British Film 
Institute from 1989 to 1999. His credits as producer and executive 
producer include Terence Davies’ The Long Day Closes, Derek Jarman’s 
Wittgenstein, John Maybury’s Love is the Devil, Carine Adler’s Under the 
Skin and Jasmin Dizdar’s Beautiful People, as well as 20 other low budget 
features and numerous shorts. From 1981 to 1987 he was a partner in 
distributors The Other Cinema/Metro Pictures, acquiring and promoting 
films by Almodovar, Marker, Akerman and Godard as well as opening 
London’s Metro Cinema. He has also been a theatre director, a repertory 
film programmer and a film critic and journalist.

ZUZANA GINDL-TATAROVA

Film and Television Faculty at VSMU, Bratislava

Professor at Film and TV Faculty VSMU Bratislava, Eurimages Board 
member for Slovakia. Screenwriter and script-editor, film critic, author 
of an award-winning book HOLLY-WOODOO: Film Illusions by Guaranteed 
Recipes and introduction to creative writing Practical Dramaturgy. 
Awarded by the international CILECT Teaching Award 2014 for her 
outstanding merits in film, TV and media pedagogy.

HEIDI GRONAUER

ZeLIG Film & ESoDoc

Heidi Gronauer is director of ZeLIG school for documentary, television and 
new media (South Tyrol-Italy), head of project of the European training 
project for makers of social-awareness documentaries and cross-
media projects ESoDoc – European Social Documentary and the Media-
Mundus/International projects ZeLIG realized in India and Africa (LINCT; 
ESoDoc INDIA; ESoDoc International). She is co-founder of the Italian 
documentary association doc-it, member of the selection committee of 
the Trento Filmfestival, the commission of experts of the South Tyrolean 
Filmfund IDM and of the EFA (European Filmacademy).
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PAVEL JECH

Chapman University

Pavel Jech, the Chair of Graduate Film Programs at Chapman University 
and the former dean of FAMU, Prague, is an active international 
screenwriter and script editor, and an expert mentor for Sundance Labs, 
Berlinale Talents, the Mediterranean Film Institute, and the co-founder 
of the Midpoint Script Development Center.

GARTH HOLMES

South African School of Motion Picture Medium and Live 
Performance

Garth Holmes is currently serving his second 4 year term as president 
of CARA. He is the Co-founder and Executive Chairman of AFDA. He has 
a Master’s degree from the University of Cape Town (Master of Arts in 
Drama) which examined the story telling role of the production designer 
and the utilisation of aesthetics to enhance the audience appeal of the 
narrative. AFDA is a privately funded tertiary institution and offers 5 
degrees in film, television and performance including a Master’s Degree 
program and has over 1600 full time students.

PARK KI-YONG 

Dankook University Graduate School of Cinematic Content

Park Kiyong is Associate Professor, Graduate School of Cinematic 
Content, Dankook University, Seoul, Korea. He graduated the Korean 
Academy of Film Arts (KAFA) and later became KAFA Executive Director 
(2001-2009). He was also Festival Director (2007-2009; 2012-present), 
Cinema Digital Seoul Film Festival, and Deputy Dean (2006-2009), Asian 
Film Academy, Busan, Korea. He produced over 20 fiction films and 
directed over 10. He has been awarded with major awards at the FIFF, 
Fribourg, Switzerland and BIFF, Busan, Korea. He has served on juries 
in Hong Kong, Tokyo, Rotterdam, New Delhi, Dubai, Singapore, Busan, 
Vancouver, and lectures at different institutions in Asia.
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MICHAEL LAKE (KEYNOTE)

Rhizophora Ventures Sdn. Bhd.

Michael Lake has over 45 years experience within the International Film 
and Television Industry. From 1990 to 2005, he held various executive 
positions with Village Roadshow Ltd including - President Warner 
Roadshow Studios, Managing Director Village Roadshow Pictures and 
President Village Roadshow Production Services. From 1998 to 2005, 
he was Executive Vice President World Wide Feature Production for 
Village Roadshow Pictures Entertainment based in Los Angeles. During 
this time, he oversaw production of 45 feature films as a part of Village’s 
co-production and financing arrangement with studios including Warner 
Bros., Sony, Paramount and Fox. From 2007 to 2009, he was President 
of WWE Films Inc. where he was responsible for the development 
and production of all filmed entertainment. In December 2010, he 
was appointed Chief Executive Officer of Pinewood Iskandar Malaysia 
Studios where he oversaw design, construction and operationalization 
of Malaysia’s first full integrated studio facility. On 1st July 2014, he was 
appointed as Group Managing Director of Rhizophora Ventures Sdn. 
Bhd., the holding company for Khazanah Nasional Berhad’s investments 
in content and media. He also sits on the Boards of Pinewood Iskandar 
Malaysia Studios, Ideate Media, Imaginarium Studios UK and Imagica 
SEA, a joint venture with Imagica Japan.

FRANCISCO MENENDEZ

University of Nevada Las Vegas

Professor Francisco Menendez joined the UNLV faculty in 1990, and he 
is currently the Artistic Director of the Department of Film.  He served 
as the chair of the Department of Film for the last seventeen years 
(1999-2017). He holds several prestigious teaching awards from UNLV, 
and two Charles Vanda awards for excellence in the arts.  He has was 
won two juried screening awards from the University Film and Video 
Association, and generated a million dollars in production grants for 
the film program.  He is the faculty mentor and team travel leader of the 
Sundance Film Festival and Cannes Film Festival student experiences 
as well as the director of the UNLV Co-curricular Film Project which has 
produced several shorts and three feature films. He serves as the past 
president of University Film and Video Association (1996-1998) and sits 
on the executive council of CILECT North America.
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MARIJA KRUNIC

International Filmmaking Academy

Executive Director of the International Filmmaking Academy IFA 
Bologna Italy. PA to Gian Vittorio Baldi - IFA Founder/ Production 
Assistant and Festival Coordinator/ Assistant Professor at University of 
Natural Sciences, Department of Geography, BIH/ Master at University 
of Natural Sciences, Department of Geography, BIH / Master in Film 
Production/ Cineteca di Bologna

ANNE MISAWA

University of Hawai’i at Mānoa 

Having graduated from University of Southern California’s Graduate 
Film and TV Program, Anne has worked internationally in various 
aspects of film production. Anne teaches at the Academy for Creative 
Media, University of Hawai’i at Mānoa where she produced the feature 
length documentary, STATE OF ALOHA, and was chair 2013-2016.

NEIL PEPLOW

Australian Film Television and Radio School

Neil Peplow is the CEO of the Australian Film Television & Radio School. 
Previously the COO at the Met Film School in London, Director of Film 
at Creative Skillset and extensive experience as a consultant within the 
media industry. As a filmmaker, Neil has been involved in the production 
of 16 feature films including Waking Ned and co-executive producer on the 
TV comedy series LA LA Land.
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RENEN SCHORR

Sam Spiegel Film and Television School

Renen Schorr has been a key figure in the Israeli film arena since the late 
70’s as an Israeli film activist, film director and educator. In late 1989, Schorr 
created The Jerusalem Sam Spiegel Film School, Israel’s national film 
school, and has been its director ever since. Under his leadership, the school 
has become a major catalyst in the renaissance of Israeli cinema. Schorr 
was chosen by his colleagues as President of GEECT (2000-2004). Schorr 
pioneered major developments in the Israeli public film funds as one of the 
three initiators and founders of The Israel Film Fund (1978) and the initiator 
of The New Fund for Film & Television (NFCT, 1993). In 2008, Schorr created 
The Jerusalem Film and Television Fund, Israel’s first regional fund, serving 
as its first chairman. In 2011 he founded the Sam Spiegel International Film 
Lab. In 2015, celebrating 25 years to the school, he fulfilled another dream 
and established the Sam Spiegel Alumni Fund for First Features.

ONDŘEJ ŠEJNOHA 

Film and Television School of Academy of Performing Arts in Prague

Ondřej Šejnoha (40) is currently working (since 2010) as a Director of 
the Studio FAMU, the official production house of Film and TV School 
of Academy of Performing Arts in Prague (FAMU). Close cooperation 
between FAMU and Ondřej started in 2006 when he served as a head of 
production for FAMU International Department.

GEOFFREY STITT

The Hong Kong Academy for Performing Arts

Geoffrey Stitt, an award-winning sound-designer & graduate of the 
London Film School, established a lengthy professional career in all 
aspects of editing, designing, mixing & recording sound for picture in 
Australia and Hong Kong. His Soundfirm Asia business collaborated 
closely with established Soundfirm studios in Sydney and Melbourne 
and soon assisted the development of a new post-production studio 
in Beijing. Stitt is a passionate educator delivering seminars, leading 
conferences & consulting with highly acclaimed screen producers and 
directors such as Nansun Shi, Tsui Hark, Jackie Chan and Johnny To.
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HERMAN VAN EYKEN

Griffith Film School

Professor Herman Van Eyken is a film director and academic with a background 
in scriptwriting and producing and a research focus on incubator programs 
for emerging talent and cross cultural film collaborations. Herman was 
educated and commenced his career in Brussels and has directed over 190 
films. He has been involved in CILECT for over 20 years and wrote the CAPA 
Rules and Statutes for the CILECT Executive in 2005. Herman has been 
instrumental in developing some of the Asia Pacific region’s key programs for 
emerging filmmakers. In 2005 he founded and headed The Puttnam School of 
Film, Singapore’s LASALLE College of the Arts’ first film school. He initiated, 
hosted and executive produced the 2010 Asia Pacific Symposium on Creative 
Production and the 2011 Think Tank to develop the Asia Pacific Screen Lab which 
he launched in 2013. In 2012 he also initiated, hosted and executive produced 
the Asia Pacific Colloquium on Creative Post Production as well as the inaugural 
CAPA conference. In 2004, Herman pitched the Research Pilot, Lessons in Film, 
as a CILECT and ASEF funded project and compiled over 600 minutes of in- 
depth interviews with foremost filmmakers from Europe and the Asia Pacific.

Herman is currently a co-director of the Asia Pacific Screen Lab for 
NETPAC and Head of the Griffith Film School, Brisbane, Australia’s 
largest film school. He is the elected Chair of CAPA (2014 - 2018) and the 
representative for the Asia Pacific Region in the CILECT Executive Council.

EMILIE YEH

Academy of Film at Hong Kong Baptist University

Emilie Yeh is director of the Academy of Film at Hong Kong Baptist 
University. She was visiting scholar at Harvard University, National Taiwan 
University and the University of California, Santa Barbara, etc. Emilie 
served in the Jury of Taiwan’s Golden Horse Film Awards; and in Hong 
Kong IFVA and Fresh New Wave Film Competition. She was a consultant 
for MPAA and has published 9 books and more than 50 articles.

HUANG YING XIA

Beijing Film Academy

Dean of Graduate School of BFA. Vice Chair of CILECT Asian Pacific 
Council. Graduated from BFA in 1982 Major in Film Sound. Huang had 
worked in film industry for 8 years before went back to Beijing Film 
Academy to be a teacher. As a sound creator for film, he worked for 
over ten films including Big Parade directed by Chen Kaige in 1984. As a 
visiting scholar, he taught in USC for a year as a sound instructor from 
1998-1999.
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WRITTEN & DIRECTED BY PIETER-
JAN DE PUE

87 mins | Belgium / Ireland 
/ Netherlands / Germany / 
Afghanistan | 2016

 

A gang of Afghan kids from the Kuchi tribe dig out old Soviet 
mines and sell the explosives to children working in a lapis lazuli 
mine. When not dreaming of the time when American troops 
finally withdraw from their land, another gang of children keeps 
tight control on the caravans smuggling the blue gemstones 
through the arid mountains of Pamir. 

In this seamless blend of fictional and documentary form, we 
experience a stunning cinematic journey into the beauty of 
war-tormented Afghanistan. Shot over seven years on evocative 
16mm footage, first-time director Pieter-Jan De Pue paints a 
whimsical yet haunting look at the condition of Afghanistan left 
for the next generation. As American soldiers prepare to leave, 
we follow De Pue deep into this hidden land where young boys 
form wild gangs to control trade routes, sell explosives from 
mines left over from war, and climb rusting tanks as playgrounds 
making the new rules of war based on the harsh landscape left 
to them. 

De Pue’s transportative and wonderfully crafted film confronts 
the visceral beauty and roughness of survival, serving as 
a testament to the spirited innovation of childhood and the 
extreme resilience of a people and country.

- Sundance Film Festival

THE LAND OF THE ENLIGHTENED
Brisbane Asia Pacific Film Festival Presents
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