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BIANCA BEETSON
6th January, 2017
Digital print - framed, Edition of 3, 99 x 75cm
Manifesto, 2019
Artist book - mixed media, 27 x 29cm

ROSS BOOKER
Drawing from Nolan, 2018
Ink and acrylic on paper, 75 x 93cm (framed)
Walking in the MacDonnell Ranges, 2017
Ink on A6 31-page Moleskine concertina sketchbook

ANA PAULA ESTRADA
I was there (vol. 1), 2019
Video, 1:24 minutes
I was there (vol. 1), 2019
Artist book - sewn spine A5, Edition 83/100

ANDREA HIGGINS
Catherine, 2014
Black-and-white fibre-based photograph, 74 x 82cm
Circle Book Part I - VI, 2019
Artist book - Archive digital ink on rag paper on mount 
board, dimensions variable

NICOLA HOOPER
James the Rat King Diptych, 2016
Hand-coloured lithograph in gothic frame, 115 x 115cm
James the Rat King pop-out book, 2019
Artist book - hand-coloured lithographic with digital text,  
15 x 30cm (folded), 30cm diameter

JO LANKESTER
Flight to Weipa, 2019
Constructed multi-colour plate Intaglio with hand 
stitching, 88 x 118cm (framed)
Cortex – Weipa II, 2019
Artist book - multi-colour plate Intaglio and relief with 
hand stitching, 20 x 15 x 105 cm

LOUIS LIM + BETH JACKSON
Retreat, 2016
Archival inkjet print on paper, 50 x 40cm
Sky #6, 2017
Archival inkjet print on paper, 50 x 40cm
...there is no end, 2017-19
Artist book - hand bound, 20.5 x 25cm

NICOLA MOSS
Choose your forest, 2009-19
Book of loose-leaf collages, drawings, frottage and 
printmaking with hand-cut additions, on assorted papers 
in embossed solander box, 17 x 25 x 8cm (boxed)

DEB MOSTERT
Redemption Series - Palm Cockatoo, 2019
Watercolour on paper on cradle, 55 x 60cm
Redemption series - Birds, 2019
Artist book - oil pencil, pen, ink, watercolour and pen on 
Stonehenge paper, 15 x 19cm (folded)

MATTHEW NEWKIRK
Truth (never forget), 2019
Screenprint on Fabriano paper, AP + Edition of 5,  
80 x 105cm
Lies, 2019
Artist book - 20 pages, digitally printed, unlimited edition, 
15 x 21cm

THOMAS OLIVER
Bite The Hand, 2017
Diptych - digital prints on aluminium, each 81 x 73cm
DOGS GODS, 2019
Artist book - inkjet prints and typewriter text on recycled 
paper, 25 x 50 x 10cm
 
MICHAEL PHILLIPS
Untitled (Black Soil I), 2019
4 colour, relief print on Hosho Hik, 2AP + Edition of 15,  
54.5 x 78.8cm
Untitled (Black Soil II), 2019
Artist book, 16 pages plus cover, 10 colour, relief print on 
Hosho Hik, folded and sewn
2AP + Edition of 13, 27 x 19.5cm

WILLIAM PLATZ
Drawing Acedia No. 2, 2019
Ink and body colour on stained Kozo paper, 64 x 94cm
Weena’s Bad Shuttle, 2019
Artist book with nine folios: ink and body colour 
(gouache) on primed paper, 27 x 36 x 30cm

ZOE PORTER
Ama-San, 2019
Watercolour on paper, 71 x 90cm
Ama Ukiyo-e , 2019
Artist book - watercolour on Arches paper, 12 x 12 x 2cm

GLEN SKIEN
Foto-Metafisica I, 2019
Photographic etching, collage and binding, 37 x 26 x 2cm
Foto-Metafisica II, 2019
Photographic etching, collage and binding, 39.5 x 25.5 x 
2cm
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Image (cover): Jo Lankester, Cortex – Weipa II (detail), 2019, Artist book; Multi-colour 
plate Intaglio and relief print with hand stitching, 20 x 15 x 105cm. Photo: Louis Lim

Image (above): Ross Booker, Walking in the MacDonnell Ranges, 2017, Ink on 31-page, 
A6 Moleskine concertina sketchbook. Photo: Louis Lim
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Pivot is a group exhibition that seeks to highlight the connection between artists’ 2D wall works and their forays into artists’ books. 

This exhibition comprises artists whose practice is mostly ‘wall-based’, but who frequently shift their platform from 2D works to 

something more personal and experimental in the form of an artist book. Wall works often engage the viewer for the courtesy 

15-30 second ‘museum glance’, but artists’ books compel an audience or viewer to pay greater attention. They seduce the hands 

of the viewer into action – by their scale, texture, devices, and sheer manageability as objects. A simple glance foregoes the 

opportunity to converse with the ideas within.

Works are exhibited as “duets”: a wall-based work accompanied by an artist book that is situated beneath it. This format aims 

to explore the artist’s “hinge”, the conceptual intent or narrative purpose which shifts the work from an unencumbered public 

encounter to a more intimate insight into the artist’s practice of related books.

Pivot includes a stellar line-up of Queensland artists, including Bianca Beetson, Ross Booker, Ana Paula Estrada, Andrea Higgins, 

Nicola Hooper, Louis Lim + Beth Jackson, Jo Lankester, Nicola Moss, Deb Mostert, Matthew Newkirk, Thomas Oliver, Michael Phillips, 

William Platz, Zoe Porter and Glen Skien.
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Pivot probes a rarely explored relationship – the “hinge” between an artist’s wall-based practice and what they 
may produce as an artist’s book. This exchange is cast as a “duet”, dependent on a range of factors set by the 
artist. These factors may be physical or poetic, methodological or whimsical. Rarely are they simply practical. 
The relationship between the wall-based work and the artist’s book also extends into what continues to be rarely 
explored artistic territory. The artists’ books in Pivot exemplify the increasingly slippery definition of the medium. Dr 
Roger Butler, curator of prints and drawings at the National Gallery of Australia, suggests that the artist’s book has 
segued a significant distance from the ephemeral and often anti-establishment objects made by artists in the 
1960s. Artists’ books, he says, 

now travel a wide territory. From zines to fine binding, they play around with the structure of the book, utilize 
concertina and folding, and many different ways of actually articulating the pages. Some people are now 
talking more about ‘book arts’ as a term that straddles this umbrella for all aspects of book production.1  

Featuring the work of fifteen contemporary artists, Pivot explores the connection between the artist’s book and the 
wall, what Nancy Princenthal has described as “the benefits of porous boundaries”2 that exist within this medium. 

While there are many themes that traverse this selection, the natural world offers fictional and real experiential 
possibilities. A gothic fairytale depicted by Nicola Hooper in James the Rat King explores the fear of animal-borne 
diseases that cross into human populations, using an historical incident that took place in Brisbane in 1907. Zoe 
Porter’s explorations dally with animal–human hybridity, with the “pivot” between wall and book for this exhibition 
connected by theme and subject. She comments, “The wall work Ama-San can be considered as a larger form 
of two of the artist books, Ama-Goya and Ama Ukiyo-e. These works were created during a recent residency in 
Toba [Japan] where I was investigating local Ama [female free divers] and their relationship with the sea – and 
the ancient tradition of diving for seaweed and abalone.” She has used “altered books”3  for practical reasons 
when travelling, noting “it also allowed my watercolour and ink drawings to develop an implied narrative within the 
combination of text and image”.4 For her contribution to this exhibition, Nicola Moss has created an open book 
titled Choose Your Forest, an archive of trees she has “met over the past decade” in places ranging from Sweden 
to Japan to her own Gold Coast garden. Her interpretation of the “pivot” is both methodological and practical. She 
notes, “The wall work and book are the same work presented in two formats. Conceptually, this work reflects my 
ideas that we can choose to create healthy environments, and that plants form an integral part of our everyday 
lives. I see the book as an archive that reflects on ecology, a gathering of complex relationships and experiences I 
have encountered. Of course, many other people have met these same trees.”5 

For his work, Ross Booker has transformed the experiences of travelling landscapes on foot and in a car into a 
rhythmic concertinaed sketchbook, which poetically replicates the movement inherent in his travels across the 
country. In Drawing from Nolan – depicting a ridge-top walk in the East MacDonnell Ranges – Booker’s perceptions 
also acknowledge the influence of Sidney Nolan’s images of a parched landscape in central Australia with his own 
view of the “undulations of hills and peaks [which] form an amazing striated skin”.6  Jo Lankester’s Flight to Weipa 
also explores landscape; this aerial view is steeped in the physicality of experience. Her artistic concerns are “to 
create prints that reflect place by relating the immateriality of place – feelings, sensations, memories, temperature, 
and smells”.7  Her artists’ books reflect her thought processes and compositional ideas and provide a place to work 
through them, offering a counterpoint to her two-dimensional prints for the wall. 

The other theme that recurs in the artists’ books in this exhibition is the dark and interior spaces that the book offers 
(in their intimacy with the viewer). The often private subjects depicted in these artworks – sexual bodies, grief and 
ageing, extinction and death, the sadnesses in our histories – are tackled as books, with a more public iteration 
taken to the wall. The book provides a space for private explorations and encounters; the intimacy of its holding 
and handling invites the viewer to touch the book’s tactile surface and to explore its form.

… there is no end, a collaboration between photographer Louis Lim and writer Beth Jackson, is informed by a highly 
poetic vision for the artist’s book. It explores relationships – that of artist and writer, and the losses suffered by each. 
It is a joint meditation on two individual journeys through grief, conducted sensitively through the choice and

1 Dr Roger Butler, telephone conversation with the author, 24 May 2019.
2 Nancy Princenthal, “Artists’ Books: A Look at Five Recent Publications”, Art on Paper 10, no. 2 (November/December 2005): 54. 
3 Zoe Porter describes the “altered book” as her method of working over existing books.
4 Zoe Porter, email to the author, 4 June 2019.
5 Nicola Moss, email to the author, 31 May 2019.
6 Ross Booker, email to the author, 1 June 2019.
7 Jo Lankester, email to the author, 4 June 2019.

treatment of images, and the text that winds, line by line, throughout, offering the viewer an exploration. …there 
is no end is a highly evolved development of “stories within stories, carried within”.8  

William Platz has long-term research and artistic interests in life drawing. His atitled Weena’s Bad Shuttle, 
which refers to a character from H. G. Wells’s novel The Time Machine (1895), is a closed black box, with a series 
of folios individually covered in pink-tinged fabrics. The related wall work is titled Drawing Acedia No. 2. The 
two are joined by their “meditation on the death form of acedia”9,  defined by thirteenth-century theologian 
Thomas Aquinas as “the sorrow of the world”. Inside each folio is a figurative drawing made by puppets 
(constructed and manipulated by Platz), with their story becoming denser and emotionally more sinister 
toward the bottom of the box. The viewer becomes physically involved in negotiating these clandestine folios, 
with progress through the narrative necessarily slow. In contrast, Drawing Acedia No. 2, also constructed by 
puppets, is open to the gaze. 

Ana Paula Estrada’s artist’s books document the personal stories of Kevin and Esther, two older people whom 
she met through her work at seniors centres, whose lives and narratives she has recorded over the last few 
years. For Estrada, the artistic “migration” from the wall to the book allowed the dimensions of time and silence 
to enter the artwork. She relays, “I think the book really helped me to represent implicit details that I noticed in 
my conversations [with Kevin and Esther].”10  Paired with a portrait video image that she sees as “almost a still 
life”, these works offer a multilayered representation of two individuals. The fragility the books convey is all the 
more poignant given the age of her subjects. 

Deb Mostert’s artist sketchbook is central to her process. Her Redemption Series – Birds records her time 
drawing items in the taxidermy collection of the Queensland Museum. Her subject is endangered animals, 
and a strong emotional connection to and sadness around this loss of species infiltrates her concertinaed 
“book”. She notes, “Although it is actually death, not life, that I am using as my reference, the figures have 
something of that stilted, slightly tipsy pathos that comes with taxidermy.”11

Thomas Oliver created DOGS GODS around a juxtaposition of twinned images and text, incorporating a 
leather, studded collar. His work is a vehement response to the obedience and ownership in the human–dog 
relationship and the subservience demanded by religion. This artist’s book has been performed by Oliver, 
who turns its pages as he intones the text, “sermon-like”. His words are intuitive, penned like a stream of 
consciousness and hammered out using a traditional typewriter.

8 Louis Lim, Beth Jackson, in Libris Awards 2018 Catalogue of Entries (Mackay: Mackay Artspace, 2018), 28.
9 William Platz, interview with the author, Onespace Gallery, 17 May 2019.
10 Ana Paula Estrada, interview with the author, Onespace Gallery, 17 May 2019.
11 Deb Mostert, interview with the author, Onespace Gallery, 17 May 2019.
Image (above): Willam Platz, Weena’s Bad Shuttle (detail), 2019, Artist’s book with nine folios: ink and body colour (gouache) on primed paper, 27 x 36 x 30cm. Photo: William Platz. 
Image (right): Thomas Oliver, DOGS GODS, 2019. Artist’s book - inkjet prints and typwriter text on paper, 25 x 50 x 10cm. Photo: Thomas Oliver

For Oliver, the book offers “a very private personal experience, like an intimate experience with an often small 
object”.12 On the wall he juxtaposes digital prints on aluminium in Bite The Hand. Two panels meet; a hand 
reaches up toward a crucifix and down to feed a dog. 

Michael Phillips also takes us to the interior of our physical and cellular existence with his abstracted and 
relief-printed imagery. He uses books to process his artistic interests in a non-linear way, slowing people down 
by using touch, the smell of paper and inks, and poetic language. The book form offers him “a punctuation 
point”.13 Andrea Higgins has an ongoing interest in recording historic artefacts – collections of glass bowls, 
crystal and fabric – using the photogram to liberate cultural histories from the past and to overwrite them with 
current experience. In her practice, she often collapses three-dimensional objects into two-dimensional ones. 
For Pivot, this process is inverted. She says, “By folding and cutting the surface, I like to think that I am creating 
monumental forms on a miniature scale, like small maquettes for a modernist building.”14  

Glen Skein’s practice also revolves around the reuse of materials and objects, and the nostalgia that the 
poetry of the past conveys. For Pivot, he has combined two- and three-dimensional works from the archive, 
dissolving any sense of separation in a poetic practice that draws on “associations arising above rational 
thought and structures of knowledge”.15 For his part, Matthew Newkirk juxtaposes red tabloid-headline style 
text and familiar faces in a printed format in a work titled Truth and Lies. The work highlights his research 
interests about the way information is delivered in a binary manner, requiring the audience/receiver to “choose 
a side”. Creating a two-part artwork lent itself to an exploration of his discoveries about media manipulation 
at the hands of power structures. He observes, “Corralling people into two distinct groups eliminates the 
discussion that may occur in between two extremes. Playing with the idea of opposing concepts or ideals 
seemed like a natural starting point for me for this work.”16 

Finally, Bianca Beetson’s Aboriginal heritage and experiences “in her skin” are collaged fragments of 
photographs and coloured paper, stitched and woven together to reflect the violent kaleidoscope that exists 
within contemporary urbanity and identity.

Pivot offers audiences an insight into a highly personal matrix of artistic process, with these artists’ books 
extending and opening up the “porous boundaries” of practice that exist within this medium. The duet 
contributed by each artist offers an intriguing yet necessarily blurry vista into the aesthetic and cerebral 
psyche, rarely explored and uncharted territory. 

Louise Martin-Chew

12 Thomas Oliver, interview with the author, Onespace Gallery, 17 May 2019.
13 Michael Phillips, interview with the author, Onespace Gallery, 17 May 2019.
14 Andrea Higgins, email to the author, 1 June 2019.
15 Glen Skein, ‘Foto Metafisica’ The Archive as Object-Poem, artist statement, 31 May 2019.
16  Matthew Newkirk, email to the author, 5 June 2019.
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8 Louis Lim, Beth Jackson, in Libris Awards 2018 Catalogue of Entries (Mackay: Mackay Artspace, 2018), 28.
9 William Platz, interview with the author, Onespace Gallery, 17 May 2019.
10 Ana Paula Estrada, interview with the author, Onespace Gallery, 17 May 2019.
11 Deb Mostert, interview with the author, Onespace Gallery, 17 May 2019.
Image (above): Willam Platz, Weena’s Bad Shuttle (detail), 2019, Artist’s book with nine folios: ink and body colour (gouache) on primed paper, 27 x 36 x 30cm. Photo: William Platz. 
Image (right): Thomas Oliver, DOGS GODS, 2019. Artist’s book - inkjet prints and typwriter text on paper, 25 x 50 x 10cm. Photo: Thomas Oliver
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to Japan to her own Gold Coast garden. Her interpretation of the “pivot” is both methodological and practical. She 
notes, “The wall work and book are the same work presented in two formats. Conceptually, this work reflects my 
ideas that we can choose to create healthy environments, and that plants form an integral part of our everyday 
lives. I see the book as an archive that reflects on ecology, a gathering of complex relationships and experiences I 
have encountered. Of course, many other people have met these same trees.”5 

For his work, Ross Booker has transformed the experiences of travelling landscapes on foot and in a car into a 
rhythmic concertinaed sketchbook, which poetically replicates the movement inherent in his travels across the 
country. In Drawing from Nolan – depicting a ridge-top walk in the East MacDonnell Ranges – Booker’s perceptions 
also acknowledge the influence of Sidney Nolan’s images of a parched landscape in central Australia with his own 
view of the “undulations of hills and peaks [which] form an amazing striated skin”.6  Jo Lankester’s Flight to Weipa 
also explores landscape; this aerial view is steeped in the physicality of experience. Her artistic concerns are “to 
create prints that reflect place by relating the immateriality of place – feelings, sensations, memories, temperature, 
and smells”.7  Her artists’ books reflect her thought processes and compositional ideas and provide a place to work 
through them, offering a counterpoint to her two-dimensional prints for the wall. 

The other theme that recurs in the artists’ books in this exhibition is the dark and interior spaces that the book offers 
(in their intimacy with the viewer). The often private subjects depicted in these artworks – sexual bodies, grief and 
ageing, extinction and death, the sadnesses in our histories – are tackled as books, with a more public iteration 
taken to the wall. The book provides a space for private explorations and encounters; the intimacy of its holding 
and handling invites the viewer to touch the book’s tactile surface and to explore its form.

… there is no end, a collaboration between photographer Louis Lim and writer Beth Jackson, is informed by a highly 
poetic vision for the artist’s book. It explores relationships – that of artist and writer, and the losses suffered by each. 
It is a joint meditation on two individual journeys through grief, conducted sensitively through the choice and

1 Dr Roger Butler, telephone conversation with the author, 24 May 2019.
2 Nancy Princenthal, “Artists’ Books: A Look at Five Recent Publications”, Art on Paper 10, no. 2 (November/December 2005): 54. 
3 Zoe Porter describes the “altered book” as her method of working over existing books.
4 Zoe Porter, email to the author, 4 June 2019.
5 Nicola Moss, email to the author, 31 May 2019.
6 Ross Booker, email to the author, 1 June 2019.
7 Jo Lankester, email to the author, 4 June 2019.

treatment of images, and the text that winds, line by line, throughout, offering the viewer an exploration. …there 
is no end is a highly evolved development of “stories within stories, carried within”.8  

William Platz has long-term research and artistic interests in life drawing. His atitled Weena’s Bad Shuttle, 
which refers to a character from H. G. Wells’s novel The Time Machine (1895), is a closed black box, with a series 
of folios individually covered in pink-tinged fabrics. The related wall work is titled Drawing Acedia No. 2. The 
two are joined by their “meditation on the death form of acedia”9,  defined by thirteenth-century theologian 
Thomas Aquinas as “the sorrow of the world”. Inside each folio is a figurative drawing made by puppets 
(constructed and manipulated by Platz), with their story becoming denser and emotionally more sinister 
toward the bottom of the box. The viewer becomes physically involved in negotiating these clandestine folios, 
with progress through the narrative necessarily slow. In contrast, Drawing Acedia No. 2, also constructed by 
puppets, is open to the gaze. 

Ana Paula Estrada’s artist’s books document the personal stories of Kevin and Esther, two older people whom 
she met through her work at seniors centres, whose lives and narratives she has recorded over the last few 
years. For Estrada, the artistic “migration” from the wall to the book allowed the dimensions of time and silence 
to enter the artwork. She relays, “I think the book really helped me to represent implicit details that I noticed in 
my conversations [with Kevin and Esther].”10  Paired with a portrait video image that she sees as “almost a still 
life”, these works offer a multilayered representation of two individuals. The fragility the books convey is all the 
more poignant given the age of her subjects. 

Deb Mostert’s artist sketchbook is central to her process. Her Redemption Series – Birds records her time 
drawing items in the taxidermy collection of the Queensland Museum. Her subject is endangered animals, 
and a strong emotional connection to and sadness around this loss of species infiltrates her concertinaed 
“book”. She notes, “Although it is actually death, not life, that I am using as my reference, the figures have 
something of that stilted, slightly tipsy pathos that comes with taxidermy.”11

Thomas Oliver created DOGS GODS around a juxtaposition of twinned images and text, incorporating a 
leather, studded collar. His work is a vehement response to the obedience and ownership in the human–dog 
relationship and the subservience demanded by religion. This artist’s book has been performed by Oliver, 
who turns its pages as he intones the text, “sermon-like”. His words are intuitive, penned like a stream of 
consciousness and hammered out using a traditional typewriter.

8 Louis Lim, Beth Jackson, in Libris Awards 2018 Catalogue of Entries (Mackay: Mackay Artspace, 2018), 28.
9 William Platz, interview with the author, Onespace Gallery, 17 May 2019.
10 Ana Paula Estrada, interview with the author, Onespace Gallery, 17 May 2019.
11 Deb Mostert, interview with the author, Onespace Gallery, 17 May 2019.
Image (above): Willam Platz, Weena’s Bad Shuttle (detail), 2019, Artist’s book with nine folios: ink and body colour (gouache) on primed paper, 27 x 36 x 30cm. Photo: William Platz. 
Image (right): Thomas Oliver, DOGS GODS, 2019. Artist’s book - inkjet prints and typwriter text on paper, 25 x 50 x 10cm. Photo: Thomas Oliver

For Oliver, the book offers “a very private personal experience, like an intimate experience with an often small 
object”.12 On the wall he juxtaposes digital prints on aluminium in Bite The Hand. Two panels meet; a hand 
reaches up toward a crucifix and down to feed a dog. 

Michael Phillips also takes us to the interior of our physical and cellular existence with his abstracted and 
relief-printed imagery. He uses books to process his artistic interests in a non-linear way, slowing people down 
by using touch, the smell of paper and inks, and poetic language. The book form offers him “a punctuation 
point”.13 Andrea Higgins has an ongoing interest in recording historic artefacts – collections of glass bowls, 
crystal and fabric – using the photogram to liberate cultural histories from the past and to overwrite them with 
current experience. In her practice, she often collapses three-dimensional objects into two-dimensional ones. 
For Pivot, this process is inverted. She says, “By folding and cutting the surface, I like to think that I am creating 
monumental forms on a miniature scale, like small maquettes for a modernist building.”14  

Glen Skein’s practice also revolves around the reuse of materials and objects, and the nostalgia that the 
poetry of the past conveys. For Pivot, he has combined two- and three-dimensional works from the archive, 
dissolving any sense of separation in a poetic practice that draws on “associations arising above rational 
thought and structures of knowledge”.15 For his part, Matthew Newkirk juxtaposes red tabloid-headline style 
text and familiar faces in a printed format in a work titled Truth and Lies. The work highlights his research 
interests about the way information is delivered in a binary manner, requiring the audience/receiver to “choose 
a side”. Creating a two-part artwork lent itself to an exploration of his discoveries about media manipulation 
at the hands of power structures. He observes, “Corralling people into two distinct groups eliminates the 
discussion that may occur in between two extremes. Playing with the idea of opposing concepts or ideals 
seemed like a natural starting point for me for this work.”16 

Finally, Bianca Beetson’s Aboriginal heritage and experiences “in her skin” are collaged fragments of 
photographs and coloured paper, stitched and woven together to reflect the violent kaleidoscope that exists 
within contemporary urbanity and identity.

Pivot offers audiences an insight into a highly personal matrix of artistic process, with these artists’ books 
extending and opening up the “porous boundaries” of practice that exist within this medium. The duet 
contributed by each artist offers an intriguing yet necessarily blurry vista into the aesthetic and cerebral 
psyche, rarely explored and uncharted territory. 

Louise Martin-Chew

12 Thomas Oliver, interview with the author, Onespace Gallery, 17 May 2019.
13 Michael Phillips, interview with the author, Onespace Gallery, 17 May 2019.
14 Andrea Higgins, email to the author, 1 June 2019.
15 Glen Skein, ‘Foto Metafisica’ The Archive as Object-Poem, artist statement, 31 May 2019.
16  Matthew Newkirk, email to the author, 5 June 2019.
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Walking in the MacDonnell Ranges, 2017
Ink on A6 31-page Moleskine concertina sketchbook

ANA PAULA ESTRADA
I was there (vol. 1), 2019
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I was there (vol. 1), 2019
Artist book - sewn spine A5, Edition 83/100

ANDREA HIGGINS
Catherine, 2014
Black-and-white fibre-based photograph, 74 x 82cm
Circle Book Part I - VI, 2019
Artist book - Archive digital ink on rag paper on mount 
board, dimensions variable

NICOLA HOOPER
James the Rat King Diptych, 2016
Hand-coloured lithograph in gothic frame, 115 x 115cm
James the Rat King pop-out book, 2019
Artist book - hand-coloured lithographic with digital text,  
15 x 30cm (folded), 30cm diameter

JO LANKESTER
Flight to Weipa, 2019
Constructed multi-colour plate Intaglio with hand 
stitching, 88 x 118cm (framed)
Cortex – Weipa II, 2019
Artist book - multi-colour plate Intaglio and relief with 
hand stitching, 20 x 15 x 105 cm

LOUIS LIM + BETH JACKSON
Retreat, 2016
Archival inkjet print on paper, 50 x 40cm
Sky #6, 2017
Archival inkjet print on paper, 50 x 40cm
...there is no end, 2017-19
Artist book - hand bound, 20.5 x 25cm

NICOLA MOSS
Choose your forest, 2009-19
Book of loose-leaf collages, drawings, frottage and 
printmaking with hand-cut additions, on assorted papers 
in embossed solander box, 17 x 25 x 8cm (boxed)

DEB MOSTERT
Redemption Series - Palm Cockatoo, 2019
Watercolour on paper on cradle, 55 x 60cm
Redemption series - Birds, 2019
Artist book - oil pencil, pen, ink, watercolour and pen on 
Stonehenge paper, 15 x 19cm (folded)

MATTHEW NEWKIRK
Truth (never forget), 2019
Screenprint on Fabriano paper, AP + Edition of 5,  
80 x 105cm
Lies, 2019
Artist book - 20 pages, digitally printed, unlimited edition, 
15 x 21cm

THOMAS OLIVER
Bite The Hand, 2017
Diptych - digital prints on aluminium, each 81 x 73cm
DOGS GODS, 2019
Artist book - inkjet prints and typewriter text on recycled 
paper, 25 x 50 x 10cm
 
MICHAEL PHILLIPS
Untitled (Black Soil I), 2019
4 colour, relief print on Hosho Hik, 2AP + Edition of 15,  
54.5 x 78.8cm
Untitled (Black Soil II), 2019
Artist book, 16 pages plus cover, 10 colour, relief print on 
Hosho Hik, folded and sewn
2AP + Edition of 13, 27 x 19.5cm

WILLIAM PLATZ
Drawing Acedia No. 2, 2019
Ink and body colour on stained Kozo paper, 64 x 94cm
Weena’s Bad Shuttle, 2019
Artist book with nine folios: ink and body colour 
(gouache) on primed paper, 27 x 36 x 30cm

ZOE PORTER
Ama-San, 2019
Watercolour on paper, 71 x 90cm
Ama Ukiyo-e , 2019
Artist book - watercolour on Arches paper, 12 x 12 x 2cm

GLEN SKIEN
Foto-Metafisica I, 2019
Photographic etching, collage and binding, 37 x 26 x 2cm
Foto-Metafisica II, 2019
Photographic etching, collage and binding, 39.5 x 25.5 x 
2cm

ARTWORK LIST

Image (cover): Jo Lankester, Cortex – Weipa II (detail), 2019, Artist book; Multi-colour 
plate Intaglio and relief print with hand stitching, 20 x 15 x 105cm. Photo: Louis Lim

Image (above): Ross Booker, Walking in the MacDonnell Ranges, 2017, Ink on 31-page, 
A6 Moleskine concertina sketchbook. Photo: Louis Lim
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Pivot is a group exhibition that seeks to highlight the connection between artists’ 2D wall works and their forays into artists’ books. 

This exhibition comprises artists whose practice is mostly ‘wall-based’, but who frequently shift their platform from 2D works to 

something more personal and experimental in the form of an artist book. Wall works often engage the viewer for the courtesy 

15-30 second ‘museum glance’, but artists’ books compel an audience or viewer to pay greater attention. They seduce the hands 

of the viewer into action – by their scale, texture, devices, and sheer manageability as objects. A simple glance foregoes the 

opportunity to converse with the ideas within.

Works are exhibited as “duets”: a wall-based work accompanied by an artist book that is situated beneath it. This format aims 

to explore the artist’s “hinge”, the conceptual intent or narrative purpose which shifts the work from an unencumbered public 

encounter to a more intimate insight into the artist’s practice of related books.

Pivot includes a stellar line-up of Queensland artists, including Bianca Beetson, Ross Booker, Ana Paula Estrada, Andrea Higgins, 

Nicola Hooper, Louis Lim + Beth Jackson, Jo Lankester, Nicola Moss, Deb Mostert, Matthew Newkirk, Thomas Oliver, Michael Phillips, 

William Platz, Zoe Porter and Glen Skien.

Onespace Gallery and Exhibiting Artists would like to thank:  
Louise Martin-Chew; Evie Franzidis; Matt Wibberley; Worldwide Printing Solutions - South Brisbane; Dylan Jones; Louis Lim; Symons Signs 

and The West End Magazine. 
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