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Abstract
As a participatory action researcher, revealing from behind the scenes what is usually hidden,
this project aims to research the performative aspects of protest, the use of security forces by 
governments to control demonstrators and the role of media in two differing jurisdictional 
environments, on land and in international waters. As a photojournalist (see Chapter 2.3) I 
also bear witness by documenting and disseminating the unfolding news and historic events. 
Ultimately this project also aims to broaden the knowledge base and understanding of protest
theory, of which there is minimal (if any) research of this kind.

Photographing protests since 1991 on land and since 2009, previous to this project, having 
photographed protests twice in the Southern Ocean in international waters, I noticed 
observable differences in these differing jurisdictional protests’ preparation, contestation and 
outcome. This project therefore seeks to investigate the differences in these two protest 
scenarios. In doing so, this project aims to explore ways in which these contrasting 
jurisdictional sites may alter the performative nature of the protests themselves and the 
challenges for the protesters within national boundaries at the 2014 G20 summit in Brisbane, 
Australia, and those experienced outside national boundaries in international waters in the 
Southern Ocean, Antarctica, on a Sea Shepherd ship during their 2016/17 Operation 
Nemesis Antarctic anti-whaling campaign.

Security forces are utilised by governments to manage and control protests and protesters as 
a result interact directly with these agencies, which this project also seeks to document on 
land and in international waters.

The media is an effective tool that governments and protesters use to propagate their 
individual messages about imminent and unfolding protests. The role and influence that the 
media itself plays in reporting on protest can have the effect of either supporting or 
undermining a protest scenario. This research aims to investigate the role of media in these 
two contrasting protest jurisdictions.

To research these two jurisdictional protest situations, in the tradition of a participatory action 
researcher, I camped with protesters at Musgrave Park in Brisbane during the 2014 G20 
Summit and documented their protests and then in 2016/17 I sailed for three months into 
Antarctic waters on the Sea Shepherd ship the M/V Steve Irwin as a ship photographer. The 
intimate daily contact of both of these events gave me rare intimate photojournalism access. 
For both of these differing jurisdictional protests I was able to disseminate my photos through 
the traditional mainstream media as well as social media.

My research investigation also unexpectedly found that the current dominant definition of 
‘public space’ as being physically staked out is limiting and that the constantly fluid political 
and legal environment makes it difficult to pinpoint a clear definition for ‘public space’. Finally,
my findings also pose the possibility of further research to be explored in this area due to the 
lack of past investigation and the complexity of the issues at hand.

5



Chapter 1: Introduction to the Project

Introduction
Within my Introductory chapter I will discuss the background to my research project 
highlighting key personal evolutionary influences that have led me to becoming a 
photojournalist and my current motivations in my practice. I will also discuss relevant authors 
who have provided a foundation through which photojournalism can be viewed within this 
research project.

Image# 1: Sea Shepherd Waltzing Matilda Antarctic Campaign 2009/10. Photo: Glenn Lockitch

1.1 Background
First I need to go back a step into my practice as a photojournalist and some of my reasons 
for taking that life path. Similar to the members of the South African news photographers’ 
collective the Bang-Bang Club who photographed during apartheid South Africa I too grew up
during apartheid South Africa. Where my motivations and The Bang-Bang Club members’ 
intersect is in their motivation to, as American social and cultural theorist Susie Linfield 
explains, ‘record history in the making, … [and] a hatred of apartheid’ (2010, 221). Where our
motivations part is their ‘… need to escape unhappy love affairs, competitive rivalry … and a 
craving for action’ (Ibid). My motivations primarily include justice, education and social and 
environmental change.

Even though some of the experiences the press photographers encountered were horrific, 
‘anarchic, sadistic, devoid of glory’ (Ibid, 222) they stated, ‘We had not personally suffered like

6



some of the people we photographed … we just witnessed it’ (Ibid, 223). Growing up in South
Africa I was acutely aware of the horror. My family’s involvement in the anti-apartheid struggle
(some members suffered greatly including murder, torture, jail and threats) helped to 
formulate my early feelings against injustice. Having arrived in Australia and later working as 
a photojournalist it was a natural evolution to seek out injustices especially where these 
injustices were occurring along racial lines.

My South African experiences were transformative and today I find myself photo-documenting 
social injustices including indigenous issues, the anti-globalisation movement and 
environmental issues. Linfield argues that photographs are ‘the perfect medium’ to reflect the 
values of human rights (Ibid, 37). ‘Every image of suffering says not only, ‘This is so,’ but also, 
by implication: ‘This must not be’; not only, ‘This goes on,’ but also, by implication: ‘This must 
stop.’ Documents of suffering are documents of protest’ (Ibid, 33).

Linfield re-enforces German-American philosopher and political theorist Hannah Arendt’s 
argument (1966, 267-302) that what makes human rights real is ‘not abstract morality or 
humanitarian sentiment’ but actual law through political achievement (Linfield S 2010, 37). 
Linfield further argues that photographs ‘are the perfect medium to mirror” the gaps in 
human rights (Ibid). I would argue too that it is predominantly through physical protest, the 
loud visible precursor to political response and change, where photojournalism is at its most 
powerful effect.

Similar to American photographer, writer, filmmaker, theorist and critic Allan Sekula’s 
attraction to photography due to its immersion in reality and ‘its unavoidable social 
referentiality’ (2012, 5), I view my photography with a strong social conscience. My decision 
to ethnographically research protests in the differing jurisdictional environments on land and 
in international waters is rooted in the desire to use my experience to investigate and 
uncover new ideas that ultimately could aid just causes through advancing the effectiveness 
of protest (Image# 1, Lockitch G). ‘And it is the camera… that has done so much to globalise 
our consciences’ (Linfield S 2010, 46).

1.2 Significance of the project
Through my experience and investigation currently there exists minimal (if any) study of this 
kind which compares land based and international sea based protests. In American 
academic and political scientists Sonia E. Alvarez and Barbara Cruikshank and American 
anthropologist Charles R. Hale’s views, the evolution of protests with new tactics and 
counter-tactics requires ongoing research (2013). This project seeks to not only bear witness 
by documenting the unfolding news and historical events of these protests but also by 
‘exploring how protest makes history, we could develop an understanding of protest as a 
continuous rather than an episodic phenomenon’ (Alvarez S.E et al. 2013).

The timeliness of this research is also vitally important. With the increasing impacts of the 
vastly expanding industrialisation of our planet there is a rise of social, environmental and 
animal rights protests. In American journalist, author and academic Will Potter’s view, as a 
result of these protests potentially undermining economic confidence, corporations and 
governments are increasingly fearful of their effect and applying harsher legal penalties, 
redefining laws as to what constitutes ‘terrorism’ and ‘scare- mongering’ to create a political 
climate that justifies surveillance and harassment of political advocates (2013). According to 
Australian lawyer and police studies lecturer Jude McCulloch, increasingly ‘in police and 
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security circles terrorism is seen as encompassing all types of political activism including 
protests, demonstrations and industrial action. Counter-terrorists view these activities as 
subversive’ (2001, 174).

The timeliness also applies to photographing the Sea Shepherd Antarctic campaign. In 2012 
in a case in the United States District Court in the USA between Japanese whalers and Sea 
Shepherd, in an analysis by American attorney Courtney Minick, the definition of ‘pirate’ was 
extended to include direct action protest (2013). The result of this court case has forced Sea 
Shepherd to change its tactics by shifting its USA operations to be based in Australia. While 
the case currently waits for appeal Sea Shepherd has been forced to become more defensive
in its direct action operations. Due to the nature of photographing in such a hostile and 
remote environment very little research has been done on Sea Shepherd tactics. A far greater
understanding of land based protest theory exists in comparison to protests in international 
waters.

Protests have ‘captured the popular imagination and commandeered unprecedented media 
attention’ and they continue to evolve with new tactics and counter-tactics and therefore 
require ongoing research (Alvarez S.E et al. 2013).

1.3 Research Statement/Question
A citizen’s right to protest, demonstrate and peaceful assembly is, in Australian political 
scientist Katherine Gelber’s view, ‘widely considered fundamental to democratic practice and
the epitome of collective, extra-institutional political expression in a democratic polity’ (2009, 
1). American sociologist Pamela E. Oliver, Mexican sociologist Jorge Cadena-Roa and 
American sociologist academic Kelley D. Strawn argue that since the civil rights and 
environmental movements of the 1960’s protests have come to be seen as a medium for 
advancing issues redressing power imbalances and affecting change (2003, 235).

After twenty-six years of documenting protests in Australia and overseas within national 
boundaries as well as documenting three Sea Shepherd Antarctic anti-whaling campaigns in 
international waters noticeable differences in the performative aspects of the protests have 
become obvious.

1.4 Research Aims
My research seeks to document and attempt to understand the performative aspects of 
protest in the differing jurisdictional environments as a photojournalist through participatory 
action research. My research also aims to investigate the use of security forces by 
governments to control demonstrators and the role of media in two differing jurisdictional 
environments, on land and in international waters. As a photojournalist I also bear witness by 
documenting and disseminating the unfolding news and historic events. Ultimately this project
also aims to broaden the knowledge base and understanding of protest theory, of which there
is minimal (if any) research of this kind.
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1.5 Outline of the Exegesis   
Chapter 2: Theoretical Framework
Introduction
2.1 The public sphere, counterpublics and public space
2.2 Protest

2.2.1 History
2.2.2 Non-Violence Protest Strategy
2.2.3 Policing
2.2.4 Media

  2.3 Role of photojournalism/ documentary photography
  Summary

Chapter 3: Methodology: Participatory action research
Introduction
3.1 Qualitative research
3.2 Participatory action research

3.2.1 Practice Led Research
3.2.2 Photojournalism Practice
3.2.3 Participant action research 

Summary

Chapter 4: Contextual Review
Introduction
4.1 “Death in Genoa”: The 2001 G8 protest photos of Dylan Martinez
Summary

Chapter 5: Research Outcomes
Introduction

  5.1 G20 Summit protest within national boundaries (on land): 15-16 November 2014
 5.1.1 Background
 5.1.2 In-field findings

Summary

  5.2 Sea Shepherd Operation Nemesis Antarctic Campaign outside of national boundaries 
(in international waters): 2 Dec 2016 – March 2017 
5.2.1 Background

        5.2.2 In-field findings
  Summary
  Chapter Summary
Chapter 6: Conclusion

Summary
In this introductory chapter I have introduced the motivations leading to this Masters research 
project, discussed the significance of visualising the performative differences of land based 
protests compared with those taking place in international waters, stated the research 
question and aims as well as outlined the exegesis structure.
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Chapter 2: Theoretical Framework

Introduction
In this chapter the theoretical framework that provides the philosophical context and 
underpins this research project is explored. Three main areas are discussed in this chapter: 
the public sphere, protest, and the role of photojournalism. The relationship between the 
public sphere and democracy is fundamental. In turn protest is fundamental to both of these. 
Photojournalists believe that the photographic image has the power to create justice, and 
therefore photographing protest and the involved public as protester is crucial for the health 
of a functioning democracy.

In the section discussing the public sphere, the term is defined and related to counterpublics 
and public space. In relation to the public sphere the opinions of Marshall Soules, Jürgen 
Habermas, Ioannis’ Kampourakis, Nancy Fraser, John Parkinson, Kurt Iveson and Courtney 
Minick are outlined to gain an understanding of the specific environment within which protest 
occurs and how this environment impacts on the protesters themselves. My research aims to 
document the performative aspects of protesters which will be affected by their environment.

In the section on protest, its history, non-violence protest strategy, policing and the media are
discussed. I investigate the views of Katherine Gelber, Kurt Iveson, Sonia E. Alvarez, 
Barbara R. Cruikshank, Charles R. Hale, Pamela E. Oliver, Jorge Cadena-Roa, Kelley D. 
Strawn, Ioannis Kampourakis, Jude McCulloch, Will Potter, Noam Chomsky, Edward S. 
Herman, Jorge Saavedra and Raul Rodriguez, in order to investigate the evolutionary role of
protest in democracy and its relationship to the human conscience. Operating in a public 
space protests and counterpublics are primarily managed by the authorities utilising police 
and the media using strategies of erasure, containment and marginalisation. Understanding 
how authorities can or whether they do control protest and protester strategy is crucial to the
performative aspects of the two types of protests on land and international waters that I am 
investigating in my research.

In the final section in this chapter about the role of photojournalism/ documentary 
photography I discuss the views of Susie Linfield, Nick Yapp, David D. Perlmutter, Gretchen
L. Wagner, Susan Sontag, Alfredo Jaar, David Campbell, Antigoni Memou and Donatella 
della Porta et al. in order to investigate the history and the power of the photograph to affect 
change. Using the medium of photography for my research project, understanding my place 
and effect in historical and theoretical terms as a participatory action researcher and 
photojournalist is crucial to being able to contextualise, capture and maximise the effect of 
the images I create.

2.1 The public sphere, counterpublics and public space
In this section I highlight Canadian media academic Marshall Soules’ explanation of German 
sociologist, philosopher and critical theorist Jürgen Habermas’ seminal definition of the public 
sphere, followed by an analysis by Greek law and political economy researcher Ioannis’ 
Kampourakis of American feminist, philosopher and critical theorist Nancy Fraser’s discussion 
on “subaltern counterpublics”, then Australian democracy theorist John Parkinson’s views on 
the physical sites of democratic performance, followed by Australian urban geographer Kurt 
Iveson’s discussion on the counterpublics’ occupation of physical space. I then summarise the 
key points made by these authors that are relevant to protest. I conclude this section with a
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discussion on the historically fluid nature of the definition of the public sphere and public 
space and the current limitations on their definitions using an example I investigate of a 
United States District Court case’s finding on “public interest”, analysed by Courtney Minick. 
The topics covered by these theorists inform an evolutionary understanding of the public 
sphere and public space and are relevant to the performative aspect of protest.

Habermas’ initially defined the public sphere, in his influential 1962 book The Structural 
Transformation of the Public Sphere, as a community existing in a realm that is not 
necessarily space specific. In its idealised form the community would assemble and formulate
their needs creating public opinion that would then influence state affairs. In Habermas’ view 
the success of the public sphere is contingent on rational, critical discourse among equal 
contestants. He states in his later work Further Reflections on the Public Sphere that the 
private powerful interests of the media are eroding the public sphere (Marshall S 2007).

While acknowledging Habermas’ concept of the public sphere in critical social theory Fraser 
argues against Habermas’ bourgeois concept of the idealistic egalitarian nature of the public 
sphere stating that less powerful publics, for example in eighteenth century Europe women 
and poorer working class men, were excluded from the official public sphere and formed 
competing groups she termed “subaltern counterpublics” (Kampourakis I 2016). The term 
“subaltern counterpublics” are discursive non-official arenas "where members of subordinated
social groups invent and circulate counter-discourses to formulate oppositional interpretations
of their identities, interests and needs" (Fraser N 1992, 123). And it is in these arenas where 
the counterpublics “form and enact” their “social identities”. Fraser points out that the 
existence of a discursive space could also provide a platform for “anti-democratic”, “anti- 
egalitarian” and “xenophobic” counterpublics who are excluded from the official public and 
have non-virtuous aims (Kampourakis I 2016)

Parkinson more recently has added to Fraser’s discourse on the public sphere in his book 
Democracy & Public Space: The Physical Sites of Democratic Performance. In Parkinson’s 
view democracy requires physical, public space for its performance (Parkinson J.R 2012, 
222) and these spaces are being eroded in Western democracies (Ibid, vii). Even though an 
increasing amount of political discourse is online, an argument by some who deny the 
relevance of public space by emphasising medium over message, the issues we actually 
communicate emanate from “flesh-and-blood people” who “take up, share, and contest 
physical space.” (Ibid, 1, 70). And in this instance, it is the message not the medium that is 
important. In Parkinson’s view different types of physical space, or stages, specific to 
localised democratic needs are required in order for democracy to be performed effectively 
(Ibid, 199-201). The way these public spaces are designed can potentially hinder or support 
democratic performance (Ibid, 202), but it is also the symbolic performance itself which can 
draw the media, in public protest for example, that equally matters (Ibid, 203-204). In order for
the performance to be taken seriously these spaces should be “both open and publicly 
accessible, and highly visible to attentive publics, especially the regular news media, 
bloggers, other opinion leaders, and decision-makers.” (Ibid, 206). Both traditional and online 
media use images to symbolically capture real-life political people at physical events in 
physical spaces. (Ibid, 64-65). How this space is managed by government authorities though,
can have a dramatic impact on the outcomes of the politically engaged public. Increasingly 
the state is empowering the police to decide how the space is used and by whom favouring 
“public as shopper over public as citizen that underlies the extreme, even fatal, force that 
meets the modern protester” (Ibid, 209-210). In Parkinson’s view, democracy requires stage-
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specific, physical, public space for actual non-virtual public citizens for its performance. These
spaces should be open, accessible and visible to the general public, media and decision 
makers and when these spaces are under police control commercial use is often a priority 
over protest (Ibid).

In Iveson’s view, a physically occupied public space is where counterpublics can form. In his 
analysis of public space and protest at Parliament House in Canberra (2001, 106), Iveson 
adds to Nancy Fraser’s discourse on the counterpublic stating that public space can be 
treated as a “spatial manifestation” of the public sphere where the counterpublics can be 
represented and witnessed. In his view multiple counterpublics can exist and their values 
might not be aligned before they protest in public space, and it is “through their occupation of 
public space” that they partly take shape (Ibid).

For reasons explained, the changing nature of technology, power and politics through the 
ages means that a specific definition of the public sphere will always be in flux, but one thing 
that is crucial and that all agree on is the need for a public sphere in whatever form in a 
healthy functioning democracy

This flux in the definition is also highlighted in the marine conservation organisation Sea 
Shepherd’s campaigns against Japanese whalers in international waters in the Southern 
Ocean Antarctica. These are physical, non-discursive, aggressive, non-violent, direct action 
campaigns that do not occur in a specified public space. Based on my experience I would 
add that in international waters the physical claiming or occupation of a specific public space 
by the direct action campaigners is not required and their actions are not site specific as the 
ships are constantly on the move following the migration of the whales. The question arises 
through my research as to whether international waters could be considered as public space 
and therefore whether there is a gap in the definition of the public sphere and public space?
According to Minick, in a successful unprecedented, landmark court appeal in 2012 in the 
United States District Court where the Japanese Government authorised whaling 
organisation the Institute for Cetacean Research (ICR) took the Sea Shepherd Conservation 
Society to court for piracy and interference with safe navigation, in one of its findings the court
found that while American laws protect whales they also support the International Whaling 
Convention who issued the ICR a whaling permit and “that American laws also reflect a 
strong public interest in safe navigation on the high seas”, and therefore the preliminary 
injunction sought by ICR was in the US “public interest” (Minick C 2013). Therefore, this 
finding connected the official public and non-official publics’ interests to actions on 
international waters. It could be argued therefore that using the current theoretical definitions 
of the public sphere and public space, that these Sea Shepherd campaigns in international 
waters, being of public interest, operate somewhere in-between the public sphere and public 
space, but do not quite fit either of these definitions. These campaigns are physical but also 
non-discursive, and neither is that their aim. One question is, could they be defined as 
operating in the public sphere? And because they also operate mostly in motion in a non-
structured physical setting. A second question could be asked; could they be defined as 
operating in public space? In this light, the public sphere and public space could be viewed 
and defined more broadly.

In summarising this section, Habermas, Fraser, Parkinson and Iveson all agree on the 
importance of the role of the public sphere in a healthy, functioning democracy, but where 
their views start to differ is the definition of the public sphere itself and some differ on how it is
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best played out by the non-official actors. Habermas’ seminal definition of the public sphere 
as ideally requiring rational, critical discourse among equal contestants that would challenge 
official publics falls short of Nancy Fraser’s view that Habermas’ bourgeois public sphere had
shortcomings and excluded subordinates from official public discourse who formulated non- 
official public opinion and reinterpreted their many identities, interests and needs in the 
counterpublic. Parkinson adds that for its performance, democracy requires stage-specific, 
physical, public space for actual non-virtual public citizens for its performance. And Iveson 
adds that a physically occupied public space is where counterpublics can partly form. The 
changing nature of technology, power and politics through the ages means that a specific 
definition of the public sphere will always be in flux, Due to recent legal developments with 
Sea Shepherd and the ICR in the US courts, who engage each other in international waters, I
question whether the current definitions of the public sphere and public space needs to be 
expanded where the use of the space is physically present for the counterpublics, non- 
discursive but non-violent and does not occupy or stake out the space.

2.2 Protest
“The right to protest and demonstrate, and the right to peaceful assembly, are widely 
considered fundamental to democratic practice and the epitome of collective, extra- 
institutional political expression in a democratic polity.” (Gelber K 2009, 1)

Iveson argues that, “The process of managing public space as both a space for formation 
and a space for representation must be conducted in a context largely set by land managers 
and the mass media – both of whom are beyond the control of most protesting 
counterpublics.” (2001, 109). Iveson, in his writings on spatial politics of the Aboriginal Tent 
Embassy in Canberra, states that the success of the indigenous protests “provoked three 
kinds of response from the spatial authorities” – attempts at “erasure” to the detriment of the 
counterpublics’ aims through the creation of maps that redrew boundaries as well through 
spatial control by the use of security forces; “containment” by attempting to assimilate the 
counterpublics into the dominant narrative and therefore minimising their potential influence; 
and “marginalisation” through the use of divide-and-rule tactics that attempt to diminish the 
relevance of the more influential elements of the counterpublics effectively by diminishing 
their importance in public discourse especially through mass media (2014, 255-9). It is these 
three institutional responses I will be discussing further in more detail as well as protest 
preparation and contestation.

2.2.1 History
in this section I relay the research findings of Sonia E. Alvarez et al. and Pamela E. Oliver et 
al. in relation to the historical continuity and motivations for protest.

According to Alvarez, protest makes history as a continuous rather than an episodic 
phenomenon (2013, 5). Since the movements of the 1960s, protest has been viewed as an 
instrument to politically campaign for justice and equality in democracies (Oliver P.E et al. 
2003, 235). More recently mass protests, including the Arab Spring, the anti-austerity 
mobilisations across Europe, the global Occupy movement and pro-democratic protests in 
Turkey continuously present new political players and protest tactics (Alvarez S.E et al. 2013, 
2). This year we have seen global pro-environment protests by School Kids 4 Climate and 
Extinction Rebellion and protests against inequality in Chile and pro-democracy protests in 
Hong Kong that are no different.
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In the opinion of Pamela Oliver et al. protest movements and their processes are not solitary 
entities. They have relationships with each other and political institutions. The cultural or 
social psychological processes within a movement always draw on developments in other 
movements and in the larger society. (Oliver P.E et al. 2003, 234)

Protest creates history and is evolutionary connecting to actors within and outside of each 
protest movement affecting political institutions and creating new players and developing new 
strategies.

2.2.2 Non-Violence Protest Strategy
In this section I highlight the views of Katherine Gelber because her views about peaceful 
protest as legitimate in a democratic society are relevant to my research. I also discuss the 
type of protest my research investigates and revisit Ioannis’ Kampourakis’ analysis of Nancy 
Fraser’s point on non-virtuous counterpublics.

The right to peaceful assembly is protected under Article 21 of the International Covenant on 
Civil and Political Rights (ICCPR). “Peaceful protest is central both to collective processes of 
democratic legitimation and to the speech by and through which individuals participate in the 
legitimation of democratic society.” Analysing the right to protest in Australia, Gelber defines 
protest as inclusive of a demonstration, a public assembly, a march, a blockade and a political 
rally (2009, 1).

By this definition the G20 Protest I have researched for this thesis would be therefore 
classified as non-violent protest. The protests by Sea Shepherd in international waters would 
also come under the banner of non-violent direct action although Captain Paul Watson, 
founder of the Sea Shepherd Conservation Society, in the 2015 documentary How to Change
the World defined Sea Shepherd’s tactics as “aggressive non-violent direct action”. Sea 
Shepherd’s strategy includes direct action tactics where Sea Shepherd has attempted to 
physically obstruct and disable Japanese whalers’ vessels from whaling. But Watson stresses
that no-one in the history of Sea Shepherd since 1977 has ever been seriously injured.

In this MVA exegesis I will not be researching violent protest which involves a whole set of 
other variables affecting the official and non-official public spheres. In Nancy Fraser’s view, as
previously mentioned, through their marginalisation from the official public subaltern 
counterpublics with non-virtuous aims could form with anti-democratic, anti-egalitarian and 
xenophobic aims, as can currently be seen by the rise of the global far-right movement in 
Western democracies (Kampourakis I 2016)

Peaceful protest is central to a democratic society’s collective processes and free speech. It 
can take different forms including a demonstration, a public assembly, a march, a blockade 
and a political rally. This thesis will only be investigating non-violent protest.

2.2.3 Policing
In this section the views of Jude McCulloch are discussed to shed light on the repressive 
nature of policing on protest in Australia as it becomes increasingly influenced by military 
tactics. As an extension of this strategy, the findings of Will Potter are brought forward to open 
dialogue about how the fear of terrorism is being used to target activists.
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“Policing both reflects and reinforces the existing social order. When the social order is unjust 
policing will be repressive. Currently repression is being globalised along with capital.” 
(McCulloch J 2001, 221). The underlying causes of these unjust issues are overall ignored and
they are perceived as “law and order problems” (Ibid, 177).

In her book Blue Army: Paramilitary Policing in Australia, McCulloch highlights the increasing 
influence by the military on police operations which has a direct impact on the counterpublics. 
The Australian Army’s manual provides for liaison on intelligence matters (Ibid, 180) as well as 
“encourages contact and training exercises between the police and military” (Ibid, 184).

“In police and security circles terrorism is seen as encompassing all types of political activism 
including protests, demonstrations and industrial actions.” In response to this, “Counter- 
terrorism has provided a domestic, peacetime adaptation of strategies developed to deal with 
essentially wartime exigencies of a colonial power.” (Ibid, 174).

According to McCulloch, some of the strategies used by counter-terrorism forces include: 
spying (Ibid, 179); intelligence gathering (Ibid, 180-181); creation of detention centres (Ibid, 
181- 182); crowd control, control of space, the use of ‘snatch squads’ and clearance (Ibid, 186-
187); influencing public perception by the use of media and public relations and by physically 
controlling media, including photographers (Ibid, 183), to create a positive perception of police 
and minimise their negative actions (Ibid, 202, 207-208); the use of more repressive 
technologies such as riot helmets, capsicum spray, plastic and/or rubber bullets, other kinetic 
impact weapons, elector-shock weapons and stun guns (Ibid, 212).

Police have shifted from their mandate to use minimum force and become skilled at the 
extreme force employed by soldiers (Ibid, 214-215). Military strategies are being turned 
inward on civil society which is itself likely to exacerbate conflict (Ibid, 216-217). Having 
photographed demonstrations in Australia and overseas since 1992 I personally have 
witnessed the increased use of many of these military style tactics by the police and security 
forces.

According to Potter, author of Green is the New Red, the “fear of ‘terrorism” is being exploited 
to push a political and corporate agenda.” In the United States the FBI ranks the top domestic 
terrorism threat as the eco-terrorism, animal-rights movement. “And they are listed on the 
Department of Homeland Security’s roster of national security threats (Potter W 2013).

Summarising, when the social structure is unjust police are likely to be repressive and 
exercise extreme force through skills they have learned from military training, especially 
towards political activists who are perceived as a potential terrorism threat. In the US the 
“fear of terrorism” is being used as an excuse to push a “political and corporate agenda”.

2.2.4 Media
I start this section by reintroducing Iveson’s view that the media is used as a tool by state 
authorities to control protest. This is followed by a quote by television channel Al Jazeera 
about the agenda of the mass media and then the contextualisation to the Chilean protests. 
American linguist, philosopher, cognitive scientist, historian, social critic, and political activist 
Noam Chomsky’s views are outlined to focus on systematic propaganda in the mass media. A
recent example of protests in Chile are highlighted that provide a comprehensive 
understanding of the influential role that media can play in affecting protest. Attention is drawn
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to Chilean sociologist Jorge Saavedra’s discussion of the protesters’ perception of the mass 
media. Chilean community radio host Raul Rodriguez’s is quoted on the influential role of the 
mass media’s news narrative.

As I have previously highlighted the role of the media is an important topic in the discourse on
protest as it is used as a tool by state authorities, including politicians and the police to control
and “marginalise” the counterpublics’ public image and message. (Iveson K 2014, 255-9). As 
stated by Al Jazeera, for the mass media themselves, “the agendas at play are not merely 
ideological. They are commercial too – the ratings chase.” (Al Jazeera 2019)

On the undercurrents and effects of the mass media Edward S Herman and Noam Chomsky 
state in their highly influential book, Manufacturing Consent: The Political Economy of the 
Mass Media, that the mass media communicate “messages and symbols” to the general 
public. According to Chomsky and Herman, “In a world of concentrated wealth and major 
conflicts of class interest, to fulfil this role requires systematic propaganda.” (Chomsky N, 
Herman E.S 1988, 1).

A recent example of protests and riots in Chile in 2019 reported on by Al Jazeera highlights 
some of my project aims in this photojournalism research project and is worth investigating, 
including protest actions, control by security forces and the role of the media. Chile which has
systemic inequality where one percent of the population controls more than a quarter of the 
country’s wealth, has a dominant corporate controlled media. According to Al Jazeera, for the
protesters the two key problems are intrinsic to each other, given that the Chilean media 
emphasises conflict at the expense of context. They accuse privately owned channels such 
as MegaVision and Channel 13 of feasting on images of looting and violence, while starving 
audiences of analysis of the underlying causes of the unrest.” (Al Jazeera 2019). The 
perception among many of the protesters is that the “journalists are not telling the truth”, they 
are manufacturing the news, as they are connected to vested mostly private interests 
(Saavedra J, Al Jazeera 2019). The richest one percent are in a powerful position to 
influence the news narrative. TV channels are biased towards the “ruling class, opinion 
makers and experts.” (Rodriguez R 2019, Al Jazeera 2019). The protesters do not trust the 
elite and the media are owned by the elite (Saavedra C, Al Jazeera 2019). The protesters on 
the streets, therefore, are predominantly using social media, Facebook, Twitter and 
Instagram to access and share news stories that are lacking in the mainstream media (Al 
Jazeera 2019). Besides targeting the security forces, the protesters have also been targeting 
journalists, as a result of the mistrust in the mass media, which historically supported the 
previous Salvador Allende dictatorship in Chile (Ibid 2019).

In summarising this section, the media is used as a tool by state authorities to marginalise 
protests and the counterpublic. The agenda of the mass media is both ideological and 
commercial. Class interests require systematic propaganda embedded in symbols and 
messages in the mass media. Chile which has systemic inequality and protesters that 
demonstrated against the wealth disparity complain that the vested interest corporate, elite 
controlled media and journalists focus their biased news coverage on conflict rather than 
context. They believe the media is owned by the elite and influence the news narrative. As a 
result, protesters are relying on social media to access and share their news stories. The 
protesters are not only targeting security forces but also journalists due to an historical and 
current mistrust in the mass media.

16



2.3 Role of photojournalism/ documentary photography
In this section I start by highlighting Susie Linfield’s view about the role of the photograph, 
photojournalist and the human conscience, as well as her word of caution. I then provide a 
few historical examples by English writer and broadcaster Nick Yapp and American media 
academic David D. Perlmutter et al. It is important to highlight the views of American writer, 
filmmaker, philosopher, teacher and political activist Susan Sontag about the potential 
negative compassion fatigue side effects of photojournalism images. I then follow this with an 
example by Chilean artist Alfredo Jaar that potentially avoids compassion fatigue in 
audiences. Australian visual media analyst David Campbell’s views that dispel the myth of 
compassion fatigue are then relayed. American communications academic and 
photojournalist Paul Martin Lester’s views are highlighted on the distinction between 
photojournalism and documentary photography. American communications academics Kevin 
G. Barnhurst and John Nerone investigation on the earlier role of mid to late nineteenth 
century photojournalism are then discussed. American communications academic Anna 
Banks’ views on the objective vs subjective nature of photojournalism are investigated. The 
impact of the caption on the perception of an image is mentioned by Italian communications 
academic Mara Logaldo. To highlight the misinterpretation of complexities behind the image a
discussion of David D. Perlmutter and Gretchen L. Wagner’s analysis is provided. Further to 
this a specific example of visual symbolism provided by English art historian Antigoni Memou 
is recounted. A positive institutional response to public pressure after a protest outlined by 
Italian political scientist Donatella della Porta et al. is then highlighted. I finish this section by 
highlighting more commentary by David Campbell on the integrity of the image.

According to Linfield, there is an intimate and connected, paralleled evolution of an 
international human rights consciousness and the photograph (2010, 48). “And it is the 
camera - the still camera, the film camera, the video camera, and now the digital camera - 
that has done so much to globalise our consciences.” (Ibid, 46). This is evident from the 
Chartist Movement protest of 1848 in south-east London when the first ever photo was taken 
of a protest showing workers who were demanding annual elections, a secret ballot and 
universal suffrage (Yapp N 1996, 10); to the photos taken in 1914 at the railings of 
Buckingham Palace of suffragettes demonstrating for the rights to work, vote and own 
property (Ibid, 32-33); to Dylan Martinez’s photos taken in 2001 at the G8 Summit in Genoa 
Italy of protester Carlo Giuliani fatally shot by Italian police whilst demonstrating against 
corporate globalisation (Perlmutter D and Wagner G 2004, 92). These images are 
synonymous with the power of photography to evoke deep emotion in the viewer, that 
photojournalists believe will lead to justice (Linfield S 2010, 52,50).

Susan Sontag a critic of the power and effect of a photographic image that depicts injustice 
claims that ‘the vast photographic catalogue of misery and injustice throughout the world has 
given us a certain familiarity with atrocity.” (1977, 21). The potential effect on the public’s 
mind of the overuse of images of suffering is compassion fatigue, especially with the 
bombardment of photography on the internet today. In his attempt to avoid compassion 
fatigue in the audience photographer Alfredo Jaar, in his exhibition “The Silence of 
Nduwayezu” (1997), displayed his photo documentation of the horror of the Rwandan 
atrocities not as a series of photos of the different victims but as thousands of slides of the 
same image depicting the same set of eyes of a traumatised five-year-old boy, Nduwayezu, 
who had witnessed the murder of his parents. The slides were viewed through a magnifying 
glass on a lightbox, thus having the effect of personalising his loneliness of suffering (Linfield 
S 2010, 40). According to David Campbell though, in his publishing of The Myth of 
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Compassion Fatigue, Sontag constructed her argument with little or no evidence and the 
available evidence suggests the contrary is accurate. The evidence shows that the public still
donates generously to charities when images are used to motivate the public during crises 
(Campbell D 2012).

My research (as well as my regular photographic practice) is evidenced through and can be 
more clearly defined as photojournalism rather than just documentary photography. 
According to Paul Martin Lester, photojournalists mostly create visual messages as single-
image records of the day’s news, sports, feature stories, etc. for newspapers and online 
news. Whereas, he says, documentary photographers work only on longer multi-image 
presentations for websites, books, television, or motion picture screens. He explains that the 
key difference though is that photojournalists often are documentary photographers or visual 
reporters too. And that a clear distinctive definition or line between them can often be blurred 
as both cover the same type of stories, use the same processes to record in-depth subject 
matter, use similar equipment, and both dedicate time to create quality work. Lester says that
for daily assignments the critical factor here though can be time. There is limited time to ‘find,
take, and deliver images to an editor’ (Lester P.M 2018, 34).

An investigation by Kevin G, Barnhurst and John Nerone of the earlier role of mid to late 
nineteenth century photojournalism showed that photographs were increasingly used to 
depict news, replacing the traditional illustrations of sketches and drawings. The ‘authenticity’ 
of the camera replaced the ‘artistry’ of the illustrations. The decision by news outlets to shift 
from the creation of illustrations to the simplicity and efficiency of photography was also an 
economic one (2000, 77). The downside of this change Barnhurst and Nerone say, is that the
unaccountable naive realism of press photography replaced the more accountable authored 
narrative of illustrations for ‘immediacy and emotional impact’ (Ibid, 78).

According to Anna Banks, the illusion of realism or ‘objectivity’ still exists in the mainstream 
United States press as well as the viewing of photographs (1994, 131). But qualitative analysis
and research of mass communications (Ibid, 118) recognises that ‘each photograph, each 
cultural production is a result of the interrelationships between the institutions, practices, 
conventions, and socio-political circumstances under which it was created and distributed’ 
(Ibid, 131). Mara Logaldo also argues that the caption that accompanies the photo is itself a 
‘selective (or abstractive) and therefore interpretative process’ which ultimately affects the 
perception by the viewer of the image itself (2017, 266). Lester states too that, ‘we are humans
not machines… for all the talk about the need for reporters with words and pictures to be 
impartial, detached, unbiased, unprejudiced, and dispassionate… the concept is simply not 
possible (2018, 33). Banks cites Hallin (1986) who describes journalists’ and editors’ ideology 
as a ‘false consciousness’ that allows the politically powerful to mould the news (Banks A 
1994, 132). 

Though photographs have the power of exposing injustice, without context, what’s going on 
outside of the frame, the viewer could misinterpret the complexities behind the image (Linfield 
S 2010, 50,51). An example of this can be seen in Reuters photographer Dylan Martinez’s 
photo of a protester fatally shot by Italian police during the G8 anti-globalisation protests in 
Genoa Italy which was published globally by the Western press with a narrative concentrating 
on protester violence but not police violence too (Perlmutter D and Wagner G 2004, 100) and 
became the visual symbol of the Genoa protests. The photo was used on activists’ posters, 
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flags, websites and at international meetings (Memou A 2010, 350). The resulting public 
pressure on the Italian Government ultimately reformed Italian police demonstration strategy 
(Porta D.d et al. 2006, 37-38).

Due to our inability to be objective, Lester argues that visual producers need to be thoughtful 
and ethical in their productions, that can act as a catalyst for ‘empathetic understanding of 
complex social issues within a networked culture’ (2018, 125). In order to maintain credibility in
photojournalism and documentary photography images with the more recent increased ability 
to digitally manipulate images, in 2014 the World Press Photo Academy published accepted 
post-production standards for practitioners in photojournalism and documentary photography. 
Among those standards are: no addition or subtraction of content, only minor adjustments to 
cropping, dodging and burning, toning and colour adjustment, and conversion to greyscale 
(Campbell D 2014, 2).

As the highly influential and respected photojournalism/ documentary photographer W. Eugene
Smith once said, “The journalistic photographer can have no other than a personal approach; 
and it is impossible for him to be completely objective. Honest yes, objective no” (Chronogram 
2008).

Summary
In this chapter the public sphere was initially defined as a community with equal contestants 
existing in a realm where rational, critical discourse occurs in order to best further democracy.
This idealised concept was challenged as it failed to recognise those marginalised within this 
arena. The term subaltern counterpublics was created to define the arena where 
marginalised groups have non-official discourse challenging the official public.
Later theoretical discussion also recognised that not all discourse within the public sphere 
has necessarily virtuous aims. Even though an increasing amount of political discourse is 
online some theoreticians believe the importance of actual physical people in stage-specific, 
physical, public space is crucial for democracy and the performance of the counterpublics, 
where they can be viewed by media, decision makers and the wider public. There is a view 
too that a claimed physical public space is crucial for effective non-official public performance.
The police acting for government authorities tend to favour the commercial public over 
protester public in public space. Most theoreticians believe in the importance of the public 
sphere but differ on its definition due to the changing nature of technology, power and politics 
through the ages. I pose a question that the definition of the public sphere and public space 
could be expanded, based on a recent US court decision, my past personal experience, as 
well as my research that protest in international waters by the Sea Shepherd anti-whaling 
conservation organisation does not, to the best of my research findings, fit specifically within 
the current definition of the public sphere nor public space as the protest itself is non- 
discursive and does not occupy an actual physical space nor claim it. In the light of my 
research into the public sphere and public space whilst photographing the two proposed 
protest scenarios, intrinsic to my methodology is being present in the space that protest 
occurs and to be aware of and document the space itself, and the performative aspects of the
protesters in a qualitative manner.

The right for counterpublics to demonstrate peacefully is fundamental in a democracy. In 
order to manage the public space government authorities, utilise erasure, containment and 
marginalisation strategies on the counterpublics which predominantly employ the use of 
police and the mainstream media. Policing, which is becoming increasingly militaristic, 
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reflects and reinforces the existing social order. The police as a result view political protest in 
the same light as terrorism and their tactics to control demonstrations have been using 
excessive force. What follows from my research into policing of protests requires me to be 
present in the protest environment and document the role police play in managing the public 
space prior to and where the protest itself occurs. Again this is an immersive qualitative 
experience.

In a world where hierarchical class structures exist, the elite influence the narrative of the 
mainstream media who report on protests with bias towards the elite’s interests due to their 
own ideological and commercial interests. As a result, protesters are losing trust in the 
mainstream media, who are reporting protests from a perspective of protester violence and not
police violence. Demonstrators are therefore turning to social media to view, create and share 
news stories. My research into the media’s role in protest revealed to me the need to be 
present in the protest space and document their movements, their interaction with police and 
demonstrators and where possible follow the impact of their reporting. An awareness of any 
external impacts on myself, from the police or protesters, that could affect or limit the way I 
photograph is equally important to document whilst photographing in the protest space. A 
qualitative immersive methodology is important to achieve this.

Finally, it is important to emphasise that international human rights consciousness and the 
photograph have evolved in parallel. The camera has globalised our consciences. Since 1848
when the first photo was taken of a demonstration to the present, photographic images have 
evoked deep emotion in the viewer. The power of the image can stir deep emotion in the 
viewer which photojournalists believe will lead to justice. There are opposing views on 
whether the overuse of images of suffering lead to compassion fatigue. Through qualitative 
analysis and research of mass communications the news image has historically evolved from 
a perception of authenticity and objectivity to an understanding of the subjectivity of the 
photojournalist, news editor and reader. And the context of an image is crucial in order for the
viewer to not misinterpret what is being depicted. Operating as a photojournalist myself 
extensively in protest environments for the last twenty-six years has given me an insight into 
the role and effect of my own images of protest. My aim is to always maximise the reach and 
effect of my images I create and continuing to photograph with that in mind for this project is 
no different.
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Chapter 3: Methodology

Introduction
In this chapter I provide an overview of my blended methodology combining Participatory 
Action Research (PAR), Practice Led Research, and Photojournalism Practice within the 
broader contexts of Qualitative research and Practice Based Research.

3.1 Qualitative research
Photographing demonstrations over the last twenty-six years as a photojournalist, where at 
times capturing the news moment was critical, as well as at times delving deeper which 
helped to contextualise the story, gave me an insight into the type of photographic research 
that was required for my thesis. There are two types of researchers, namely qualitative, those
that focus on events, and quantitative, those that focus on the construction of ideas. Breaking
social movements down into events is a way to gain a research hold on the unfolding 
performative nature of protest (Oliver P.E et al. 2003, 234-235). Protests mostly occur in 
public space and public space has symbolic value. In order to understand and research 
symbolism, qualitative research is required (Parkinson J.R 2012, 199). My research aim for 
my thesis to photograph jurisdictional challenges of protest therefore would be best 
documented qualitatively. I decided to document two specific protest events, at the G20 
Summit in Brisbane and the Sea Shepherd anti-whaling campaign in the Southern Ocean.

3.2 Participatory Action Research (PAR)
I chose PAR as a form of social research as it differs from other types of research 
methodologies in that it combines politics and method (Kemmis S, McTaggart R 2008, 272). In 
the Handbook of Qualitative Research under the chapter “Participatory Action Research: 
Communicative Action and the Public Sphere”, Australian participatory action and educational 
researchers Stephen Kemmis and Robin McTaggart state the key features of participatory 
action research involve a spiral of self-reflective cycles and are (Ibid, 276);

 Planning a change
 Acting and observing the process and consequences of the change
 Reflecting on these processes and consequences
 Re-planning
 Acting and observing again
 Reflecting again, and so on . . .

Kemmis and McTaggart stress that the process for the participants should be “fluid, open and 
responsive”, and that its success does not depend on whether it is rigidly stuck to but there 
should be an honest sense of “development and evolution in their practices, their 
understanding of their practices and the situations in which they practice. They state that the 
research is a social practice for the subjects and that the object of the research is social too 
including “studying, re-framing and reconstructing social practices” (Ibid, 277). This research 
is an actual not abstract practice and done collaboratively in groups coming together and 
evolving their shared practices in an open communicative space (Ibid, 277, 296).
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3.2.1 Practice Led Research
The practice of the research is aimed towards finding out about, uncovering and attaining an 
agreement, understanding and voluntary consensus within the social relations that occur 
during the research. This is achieved with honesty at its core. It projects the communication 
into action and makes history. Through the process of collaboration, the researchers 
themselves as well as the social space they operate in change (Ibid, 297).

3.2.2 Photojournalism Practice
I chose participatory action research as a methodology because it is qualitative, participant 
interactivity, promotes authenticity in its research actions and effect and attempts to create 
change in the world. As a photojournalist and researcher my aim is to gain an ‘understanding
[of] other people’s lives, experiences, values, social worlds,…’ and political ideas by ‘direct 
and sustained contact’ with protesters within the ‘context of their daily lives’ (Pink S 2009, 6).

3.2.3 Participant action research
Participation involving relationships in participant action research is at its core. There is no 
hierarchy in the relationship and no exclusion. Everyone has a right to speak and act whilst 
improving things. Any excluded people are invited to participate in the transformation via 
communicative action (Kemmis S, McTaggart R 2008, 297)

Summary
In this chapter I discussed the role and importance of qualitative research in documenting 
events and symbolism. I then provided an overview of my combined methodology of 
Participatory Action Research (PAR), Practice Led Research, and photojournalism practice 
within the broader contexts of qualitative research and Practice Based Research. My 
photojournalism research is therefore done in an authentic, voluntary, collaborative, 
evolutionary, social and shared space.
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Chapter 4: Contextual Review

Introduction
In this chapter, with the analysis of American media theoretician David D. Perlmutter, I will 
briefly investigate and analyse how another practitioner has used similar methodologies and 
theoretical frameworks to express the type of project aims that I am interested in.

4.1 “Death in Genoa”: The 2001 G8 protest photos of Dylan Martinez

Before

After
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According to Perlmutter (2004, 91), Dylan Martinez, a Reuters Agency photojournalist, 
managed to photograph a series of photos before, during and after the shooting death of a 
protester, Carlo Giuliani, by the security services at the G8 Summit in Genoa 2001. One of 
Martinez’s photos was chosen as the news ‘icon’ by the ‘news and political elites’ (Ibid). The 
G8 protests occurred for similar reasons as the protests in Brisbane during the G20 Summit 
that my research investigates. These protests occurred in public space and for the most part 
were peaceful except for a minority from the Black Block group. Martinez, in a similar way to 
how I have photographed as a participatory action researcher and photojournalist for my 
research project, was immersed in the environment of the protest among the demonstrators 
to document the unfolding protest as a photojournalist.

The security forces in operation at the protest were, similar to the security services at the G20
in Brisbane, were given extra powers. They too carried military grade weapons, wore military 
style clothing and acted forcefully with the mostly peaceful crowd. Court cases ensued after 
Giuliani’s death and the actions of the police were later found to be excessive which resulted 
in and an internal review of policing. While the G20 protests I researched and photographed 
were not violent, there could have very likely been a similar situation having occurred if a 
protester had become violent.

Most mainstream media were covering the conflict and not the context of the demonstrations. 
Most mainstream media published the “before” photo sympathising with the security services 
and not the “after” photo sympathising with the protester (Perlmutter D 2004, 91,93,100-104). 
The security services in a violent attack late one night also ransacked and beat up activists at 
the Genoa Social Forum (Ibid, 103), mostly asleep, including independent media journalists, 
where the Genoa Indymedia Centre was based. This event too was brought up in an ensuing 
court case. Most mainstream media present at the G20 protest in Brisbane also did not cover 
the context of the protests just the G20 issues and celebrity nature of the participants.

Martinez’s photo became a powerful visual symbol for both sides of the politics (Ibid, 94-96). 
The protesters used his image on their banners, in exhibitions and on their flyers. The power 
of his images became an important documentary record of an historic event. And exemplifies 
the power of the decisive moment in photography. Although, researchers have questioned 
the decisive moment as a result of the media’s choice in the image they published (Ibid, 104).
Their decisive moment was different to the protesters.

Summary
In summary, similar factors affect the performative aspect of protest at the G8 as I have 
discussed in my thesis. Marginalisation, erasure and containment by the security services and 
the media, making the use of public space very difficult for the protester to have a wider 
discursive discussion with the official public in the public sphere.

24



Chapter 5: Research Outcomes

Introduction
In this chapter I will show the results of my photojournalism research, photographing protests
in the two jurisdictional environments that my thesis aims to explore, on land at the G20 
Summit in Brisbane Australia and in international waters on an anti- whaling Sea Shepherd 
campaign. I will also evaluate my results in relation to the aims of my thesis. My thesis aims:

1. Document and attempt to understand the performative aspects of protest in the 
differing jurisdictional environments as a photojournalist through participatory action
research.

2. Investigate the use of security forces by governments to control demonstrators.
3. The role of media in the two differing jurisdictional environments.
4. Bear witness by documenting and disseminating the unfolding news and 

historic events in the public sphere.
5. Broaden the knowledge base and understanding of protest theory, of which there 

is minimal (if any) research of this kind.

5.1 G20 Summit protest within national boundaries (on land): 15-16 November 2014
In this section I will discuss my expectations of what I thought I might find prior to the protest 
event, discuss my photographic process, and relate my research outcomes to my research 
aims based on my thesis research theory and personal experience as a photojournalist. I will 
conclude with my editing process.

5.1.1 Background
Most protests occur on land where the relationship between institutional and non-institutional 
factors is at play (Oliver P et al. 2003, 234). The effectiveness of a protest, in American 
diplomat and academic Cynthia P Schneider’s view, depends not only on the number of 
participants but also on the role played by the local legislative, judicial and civil society 
institutions (Schneider C, 2013).

The Group of Twenty (G20) is an international forum of 19 countries plus the European Union 
whose leaders, finance ministers and banking government officials who meet to discuss and 
regulate the global economy. The G20 members represent 85 percent of the world economy, 
76 percent of global trade and two-thirds of the world’s population (DFAT 2014).

The G20, as well as other international gatherings of their kind have traditionally drawn large 
protests by various groups whose concerns include human rights and the environment. In 
2014, for two days, the G20 Summit was held in Brisbane Australia. In response to the 
Summit, protesting groups organised to demonstrate and set up a central camp at the nearby
Musgrave Park. Musgrave Park is also the semi-permanent site for the Brisbane Aboriginal 
Sovereign Embassy (BASE). BASE is the main indigenous cultural meeting place, where, like
other indigenous Embassies around Australia, cultural ceremonies, meetings, camping and 
daily life activities occur and are centred around the Sacred Fire for Healing and Justice. The 
Sacred Fire, originating from the Canberra Aboriginal Tent Embassy (which I have been 
photographically documenting for twenty years) burns continuously when people are present.
The indigenous community from BASE welcomed G20 protesters and groups to stay on site 
at Musgrave Park.
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Besides the relevance to MVA research project, I decided to photograph the G20 as I have 
been photographically documenting protests and other human rights and environmental 
issues since 1991 in Australia and overseas and saw documenting this protest as an 
important continuation to some of my long term photographic series, including the Aboriginal 
Tent Embassy (nationally) and the anti-corporate globalisation movement. The G20 is one of 
the larger international forums that occur globally that attract a large variety of protest groups 
and provides many of them a focus point to demonstrate for their issues. The fact that it also 
occurs over two days and protesters would be camping at Musgrave Park allowed for time to 
contextualise the background to the actual protests themselves and document daily life 
activities too.

As a photojournalist, doing participatory action research required me to create non-
hierarchical authentic relationships within the protest environment in order to document by 
planning, acting, observing and reflecting on the performative aspects of the protest. This 
required researching the issues at hand for the protesters, finding contacts, getting 
permission to attend the protest in a research capacity, planning my trip and preparing my 
photographic equipment.

The protest base I found out, through researching and calling contacts, was primarily to be at 
Musgrave Park near the G20 Summit. Musgrave Park is where the Brisbane Aboriginal 
Sovereign Embassy is based. The performative aspects of the protest, including meetings 
and marches were to be coordinated from there. I decided to camp among the protesters 
there in order to position myself right in the heart of where the protest was centred to be able 
to connect with protesters by meeting them, and building trust. It is also a good vantage point 
to listen, observe and best photograph events as they happen. This would also allow me to 
be present during daily life activities, besides the protests themselves, which would help to 
provide context to the unfolding story. Prior to leaving Sydney to travel to the G20 I made 
contact, as is what is respectfully done in indigenous culture, with an Elder in charge, Coco, 
who welcomed me.

In order to investigate control tactics used by security forces on the protesters during the G20, 
as well as to understand my rights whilst I researched as a photojournalist with the likelihood of
interacting with the police, I kept an eye on the unfolding news of the G20 event and spoke to 
my contacts on the ground prior to its starting.

To best investigate the role of the media during the G20 protests I accessed The Courier Mail
online, the dominant mainstream newspaper in Brisbane, as well as kept an eye on the 
Australian Broadcasting Corporation (ABC) news bulletins. This not only helped with 
accessing the latest news but also allowed me to observe the tone of the news, whether it 
was sympathetic or antagonistic towards the protest. I found out through my contacts that the
protesters were organising an independent media centre nearby to the G20 Summit, which I 
organised to visit once there.

At the end of each day whilst documenting the G20 I attended my Griffith University 
workspace where I had access to a computer and photo editing programs I used to filter down
hundreds of images I took, looking for the strongest news oriented images to send off to the 
Griffith University online news site, The Source News, set up especially for the G20, and the 
ABC News 24 online news site who I contacted. The key criteria I was looking for in my image
selection were on the spot news moments where timing and context was important, strong 
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composition and good lighting if possible.

My MVA photo editing selection was made according to my thesis aims with a similar filtering 
process of where appropriate news, context, composition, emotion and lighting.

5.1.2 In-field findings
In this section I will discuss my research findings and relate them to my thesis aims.

Performative Aspects at the G20 Protest 

Photo Series 1

Photos# 1-8
Daily Life at the Musgrave Park G20 protester camp site
In between the organised protests and surrounding events, I photographed the daily life 
activities of the protesters at the camp site to give a background context to the person behind 
the protester. As is the correct protocol when I first arrived I went to greet Coco the Elder who
I had earlier touched base with. My aim whilst I walked around was to meet people to say 
hello, introduce myself, let them know why I was photographing and build trust with the 
people present. I tried to capture the campsite environment and character portraits. The mood
of the campsite was overall relaxed. Trust with people I photograph is paramount. I kept my 
camera visible and was honest with people present about my intentions. There were some 
photos I wanted to take spontaneously but I had to be sensitive to the environment I was 
photographing in out of respect, as there were many indigenous people present. Being ready 
to capture the moment was crucial. There was the odd time when people wanted to chat and I
could see a good picture and had to let it go, unless an urgent important moment had to be 
captured. Respect in the moment to the person in front of me was worth more in the long run 
than breaking trust by being rude. I have learned over the years photographing in sensitive 
environments to not be precious about not being able to photograph everything, and if an 
opportunity is missed there will always be another around the corner. Whilst photographing I 
suspected that physical space would be a key theme in my documentation and kept aware of 
it and wanted to investigate it in context, compositional depiction and mood. The wide open 
spaces of the public park and mostly more relaxed atmosphere of the protesters is what I 
tried to capture. Within the protester camp environment, I found that I had total freedom of 
movement to photograph and the protesters were inclusive in their discourse and activities.
Within this public space an idealised version of Habermas’ public sphere and Nancy Fraser’s 
counterpublic could be experienced.

Photos# 9-12
Eerie calm at the Musgrave Park G20 protester camp site
The reason I stated the “mood was overall” relaxed was that inside Musgrave Park blue 
capped non-uniformed police were constantly present day and night milling around, chatting 
to protesters and did intermittent laps walking around the park (Photos# 9). Their stated aim 
was as “liaison”. The blue capped non-uniformed police could be seen as what Iveson 
described as a form of “containment” strategy by the authorities. I personally felt 
uncomfortable while photographing and was aware I was always being watched, but I 
continued to document. Their non-uniformed image I suspected was to not appear as an 
affront to the demonstrators. But I was also aware as a result of years of photographing in 
police/ military environments in Australia and overseas that the “liaison” officers could also 
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act as information gathers for the wider G20 security services off the park. Uniformed police 
were regularly present in the park too, and were constantly visible outside of the park itself 
(Photo# 10). This would at times heighten tensions and cause sensitivities to flare up (Photo#
11). Police helicopters on many occasions flew directly over the park and would at times 
hover from a distance (Photo# 12). The mood in the park at times felt for me like an eerie 
calm. This could be as a result of my mood being triggered from other more intense, dramatic
environments I have photographed in. As a participatory action researcher, and how I usually
operate, I had to reflect on my own deeper personal feelings and experiences and be honest 
with myself within my research environment. One thing photography has taught me over the 
years, is to observe carefully. The symbols I saw were not friendly, they were about control. 
This is what I tried to capture in my photos.

Photos# 13-15
Organised protester events off the campsite
Numerous organised protester events were held off site from Musgrave Park. These events 
ran during the G20 Summit in various locations to inform the wider public of and acted as a 
counterbalance to the issues that would be discussed at the Summit that the non-official 
public was not invited to. The discourse within these public spheres, publicised through 
protester social media channels as the “G20 People’s Summit” (Photo# 14), allowed for a 
parallel non-official discourse to occur during the official discourse of the G20 Summit.

Photos# 16-21
Inside the G20 Summit Security Zone

Figure 1: Security Zone for the G20 Summit where police have extra powers (The Brisbane Times 2013).
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The media published a map of the Security Zone, which I kept with me to be aware for when I
was walking around what my rights were, where the Security Zone started (see Figure 1). By 
rezoning and creating maps, what Kurt Iveson called “erasure” (2014), is one of the strategies
employed by the official public representatives I.e. the police to control the counterpublics, the
non-official public. I was questioned by police a few times whilst walking around documenting,
including being surrounded on one occasion by five police, who searched my bag and wanted
access to my phone to view my Facebook account which under the rezoning laws I had to 
comply with or potentially face arrest. The streets in the area closer to the Summit as well as 
the city CBD itself ranged from being quiet to deserted much of the time. The police had 
warned the public, through the media, that they should expect disruption to their daily lives.

According to The Brisbane Times, the G20 Summit was Brisbane’s largest ever security 
operation with 5000 police on the streets on a 24-hour roster. “The rest of the inner-city will 
become a declared area on November 14, during which police will have increased powers to 
search and detain people for the duration of the G20” (The Brisbane Times 2013). Walking 
around the streets documenting outside Musgrave Park I observed barriers all over the city 
near to the G20 Summit site to control the non-official public (Photos# 16-18), as well as 
military vehicles and a constant presence of groups of police (Photos# 19,20).

According to ABC news online, in December 2013 authorities met with local Brisbane 
residents and shop owners informing them of how the G20 Summit will operate. They were 
told that for a few days during the Summit period that there will be dozens of “prohibited 
items” banned in security areas including some household objects such as “eggs and glass 
jars” unless there was a “lawful excuse” and could carry a $5,500 fine (ABC News 2013). My 
initial thoughts when reading this article were that this sounded quite extreme and would 
make any member of the public feel fearful for going performing their daily living activities, for
example grocery shopping, as it gives police the right and excuse to stop and search for 
these items just for carrying a grocery bag or drinking a glass of orange juice on the street in 
public space. Whilst walking the streets within the Security Zone in South Bank near and 
during the Summit, with my research documentation in mind, I photographed a few of these 
potentially “prohibited items” that were openly and widely available for sale in grocery stores 
(see Photo# 21). According to Iveson (2014), “marginalisation” is another tactic used by 
police to alienate the counterpublics from the wider non-official public discourse. News 
outlets, including the ABC at least one year before the G20 Summit were publishing articles 
discussing the Security Zone and protesting. One article titled “Brisbane G20 organisers 
consider designated zones for peaceful protesters”, highlighting a police meeting with local 
residents and shopkeepers about the upcoming Summit, included a photo in the article from 
the previous 2010 G20 Summit in Toronto, depicting a burning police car “set on fire by 
demonstrators” (ABC News 2013). The instilling of fear in the wider public’s mind about the 
potential of violence by protesters marginalises and alienates the protesters from the wider 
public discourse even before the protest has begun.

Photos# 22-26
The protester
The protests over the duration of the G20 Summit gathered and marched within the Security 
Zone were loud but peaceful and non-violent. They were inclusive of the many groups that 
represented a range of issues including indigenous, environment, corporate globalisation, free 
speech and human rights. The protests were led by the indigenous community as per correct 
protocol. Representatives of the various groups and issues were allowed to speak and air
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their views. The environment of the G20 protests within a physical public space were 
discursive allowing the “flesh and blood”, non-official public to express their views, to be seen 
and aired by the media and to put across their issues to the wider public and authorities, 
which according to Parkinson is what democracy requires (Parkinson J.R 2012). Whilst 
documenting the protests as a photojournalist my eye was looking for the important decisive 
moment that would encapsulate the context of the G20 in a single representative news image
as well as to record series of images to portray the context. As a participatory action 
researcher I attempted to document respectfully, authentically and immersed myself within 
the crowd to engage with the protesters and always reflecting on my documentation whilst 
photographing to capture the decisive moment. The extreme heat over the two days of 
protesting made the task of documentation much harder, having to shelter in the shade from 
time to time.

Photos# 27-33
The police cordon off the protest
The police formed lines along the protest routes directing the protesters in public space. The 
effect of the police formations, I observed, delineated the public space between the wider 
public and the protester creating the effect of “us and them”, or marginalisation in Iveson’s 
definition of police strategy (2014). The physical proximity of the police to the demonstrations 
had an intimidation effect, a constant reminder to the non-official public to not step out of line 
physically or in behaviour.

Photos# 34-36 
Militaristic behaviour
The police engagement with the protester along the protest route was mostly emotionless 
and non-interactive (Photo# 34) which could also be viewed as a form of marginalisation, the 
political activist viewed with suspicion, in McCulloch’s view (2001). The police uniforms were 
of combat in nature, dark blue overalls, and an array of equipment was attached to their belts 
including guns and capsicum spray. I observed random spot searches by police, including 
with what appeared to me to be visibly the least likely people to cause any trouble (Photo# 
36). As a photojournalist, in my past experience, I have found having a camera a very 
powerful tool when documenting these moments because generally people feel intimidated 
when searched and a camera acts as a form of evidence and security for the person being 
questioned.

Photos# 37-41
The media
According to Parkinson (2012) in order for democracy to function better in the public sphere, 
the non-official public need to be able to have discourse within an open media and publicly 
visible space (Photo# 22). The G20 protests, while their movements were limited by the 
police, operated in public space and were highly visible to the many varied media present.
Being an international gathering the G20 attracted global media. As part of their general G20 
Summit coverage, the local culture of the host city and protests are usually on their agenda. 
The mainstream Australian press is no different and were highly visible during the G20 
protests (Photo# 37). According to Chomsky (1988) the mainstream media uses propaganda 
for their own commercial and ideological interests, and in my experience after photographing 
many demonstrations, the mainstream press are usually on the hunt for the dramatic image 
and at a protest that is an image of drama or violence. As I have previously highlighted when 
discussing the current Chilean protests, according to Al Jazeera (2019), one of the main 
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complaints by protesters is that the mainstream media is after conflict over context. In my 
observation the protests were by and large non-violent. And according to Habermas, Fraser, 
Parkinson and Iveson who all agree on the same point of non-violent, as egalitarian as 
possible discourse in the public sphere in order to challenge the authority's official discourse, 
my observation of the G20 protests was that they were healthy for democracy.

Due to the need for a non-official discussion about the issues that the G20 Summit covers, as
well as the mainstream media rarely covering the context of the protests (no mainstream 
media were present at any Peoples’ Summit gatherings that I documented), protesters at the 
G20, similar to my previous discussion on the Chile protests, record their own independent 
media stories using social media and other web platforms (Photo# 38) and also set up a 
Peoples’ Summit Media Centre not far from the official G20 Summit (Photo# 39). In this 
space technology was available for independent media to edit and upload their stories. A 
similar setup was created at Queensland College of Art (QCA), where I am doing this thesis. 
The QCA newsroom was available for students and staff to publish their G20 stories on their 
The Source News online news platform. Access for media to the G20 Summit was limited 
mostly to the mainstream press and any access had to be approved via application prior to 
the Summit. It was not possible to walk in off the street and record the proceedings. As I had 
not applied for a G20 Summit press pass it was not possible for me to gain access to the 
venue.

The third type of “media” present were the police media (Photo# 40). I observed them 
photographing many protesters, I would presume the photos were for intelligence gathering 
of individuals, a part of police intelligence strategy (McCulloch 2001). According to 
McCulloch, political protests are increasingly being viewed in the same light as terrorism by 
the police. With this in mind, and what might be worthwhile research, it could be asked how 
these images are categorised and used. The police media presence gave me as a PAR 
researcher the feeling that I was being watched.

As a participatory action researcher and operating as a photojournalist I was overall free to 
move about within the protest environment itself. As a photojournalist, what I experienced 
most as a difficulty was constant directives from the police, including how close I could go the 
front of the protest, and how far away I could move from the protest if I was hemmed in the 
police formation. I observed many situations where the police were directing both mainstream
and independent media, making it difficult at times to document freely a protest in a public 
space, and according to Parkinson (2012), where political discourse should be given priority 
over other wider public needs in relevant circumstances.

The constant police presence directing the media made shooting at times difficult because, 
besides their constant directives given to the media, at the back of my mind was always the 
extraordinary powers they had in the Security Zone during the G20 (Photo# 41). There is 
always a trade off as a photojournalist of how far you can push the boundaries to get a good 
photograph and at the same time run the risk of arrest and then not being able to capture 
anything.
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Photos# 42-43
Bearing witness and disseminating the news

Image# 2: (Photo# 43 – See Appendix# 1)

As a photojournalist, who feels passionately about what I choose to photograph, and believes
in the power of the image and its role in promoting human rights (Linfield 2010), 
photographing the G20 protest is the perfect opportunity to record a moment in history and 
disseminate important images and messages to the wider public. During the G20 protest I 
contacted the ABC who used at least one of my images in their Twitter news feed (Photo#43, 
Appendix# 1). I also provided photos to the QCA The Source News online news site, who 
published two of my images (Image# above, Appendix# 2). I also published photos on my 
personal Facebook page which has over 2,500 ‘friends’. I would have liked to have had my 
photos disseminated more widely but I was wearing two hats while documenting the G20, one
as a photojournalist and two as a PAR, which split my energy and attention into two important
responsibilities.

Photos# 42,44 
Unexpected Outcomes
I had a few unexpected outcomes during my documentation of the G20 protests. I was 
surprised at the empty streets devoid of the public, as well as far fewer protesters than 
expected, even though their numbers were in the thousands. The concerted publicity 
campaign by the authorities, including the police, as well as the media hype prior to the G20 
Summit scared off many local people, thinking they would be inconvenienced, as well as a 
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concern for their safety.

I was also surprised to see the police hand out bottled water during the protest to 
demonstrators on an extremely hot day. Whilst I would like to believe this was out of 
kindness, the police also are doing their job and “containment”, according to Iveson, is a 
strategy to keep the protesters cool and calm.

The day following the G20 Summit, the Queensland Police Service assistant commissioner 
Katarina Carroll, deputies and some staff visited Musgrave Park and took part in an 
indigenous Sacred Fire Ceremony and afterwards joined the community in the nearby hall for 
an informal chat, where three Aunties while holding hands in front of the Commissioner 
movingly sang “My brown skin baby they take'em away”.

Summary of the G20 Summit protest within national boundaries (on land)
I was overall able to perform my role as a participatory action researcher connecting with the 
protesters and building trust, being authentic in my communication and approach and had the 
time whilst camping among them to reflect on my experiences and documentation. As a 
photojournalist, whilst I strive to always do better in capturing the most powerful images I’m 
able to, I managed to document thoroughly the context of the protest. Wearing the two hats of 
researcher and photojournalist I found does divide your focus, but the strategies employed in 
the process I found very fruitful.

The G20 Summit right from the outset was highly managed by the authorities. Starting with 
media hype one year before the Summit quoting police concerns about being inconvenienced
and possible violence by protesters instilled a worry among the public which left Brisbane City
extremely quiet whilst the Summit occurred. New laws were passed to rezone and control the 
public space affecting the G20 protests. Extra stop, search and arrest powers were given to 
the police. Implements, including household items and protest banners, were banned within 
the Security Zone. During the Summit there was a heavy police presence, including military.
The protester campsite at Musgrave Park was friendly and peaceful. Non-uniformed “liaison” 
officers and uniformed police patrolled the site day and night. The non-official public was 
excluded from the Summit. The protesters held a parallel Peoples’ Summit in various 
locations to voice their issues in the public sphere. The protests were passionate but non- 
violent and the protester gatherings were inclusive in their discourse, all signs of healthy 
democratic practice. The police micro-managed the protests with formations, liaison officers, 
heavy presence, media and extra powers. The mainstream media, blinded by the light of the 
political celebrities attending the Summit, did not attend many if any Peoples’ Summit events.
There was little or no protester violence for the mainstream media to report on. Independent 
and citizen journalists recorded the non-mainstream stories providing more context to the 
issues the protesters were concerned about.

Finally, the controlling role of the police and media pacified the expression of the protesters 
who whilst were able to exercise non-violent, public discourse in the public sphere, the 
discourse was within a controlled public space and its content and reach to the wider public 
and government representatives via the mainstream media was minimised. In this 
increasingly controlled public sphere the role of the participatory action researcher, 
photojournalist and independent press is more important than ever for the health of a 
functioning democracy.
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5.2 Sea Shepherd Operation Nemesis Antarctic Campaign outside of 
national boundaries (in international waters): 2 Dec 2016 – March 2017
In this section I will discuss my expectations of what I thought I might find prior to the protest 
event and relate them to my research aims based on my thesis research theory and personal 
experience as a photojournalist. I will then discuss my photographic process. I will conclude 
with my editing process.

5.2.1 Background
In international waters where no one government asserts authority four international treaties 
regulate conduct (Minick C, 2013). The ability to and effectiveness of enforcing these treaties 
would regulate the actions of protesters on the high seas. But, according to Australian marine 
activist Benjamin Potts, difficulties arise where, for example to effectively monitor over fishing 
in international waters a High Seas Taskforce (2006) cited problems including: no single global
institution therefore a lack of formal global coordination mechanism, lack of resources and 
capacity, ineffective decision making frameworks, the infancy of surveillance and enforcement 
and a failure to deal with non-parties violations (Potts B, 2013).

Founded in 1977 by Captain Paul Watson, an ex-Greenpeace co-founder, Sea Shepherd is 
an international, non-profit, direct-action, marine conservation movement that defends, 
conserves and protects marine wildlife and environmental destruction in the world’s oceans 
(Sea Shepherd 2019). Sea Shepherd’s first annual Antarctic Campaign started in 2002 and 
ended in 2017 after Japan decided not to hunt whales in the Southern Ocean anymore. Since
2002, Sea Shepherd has saved over 6000 whales (Ibid). With hundreds of thousands of 
supporters globally, the marine conservation organisation has managed to survive by 
donations, funding their Antarctic campaigns through fundraisers from children supporters 
selling homemade lemonade, to local market merchandise sales, to celebrity donations and 
European lottery grants.

Sea Shepherd crew for Antarctic campaigns are mostly volunteers sourced from all over the 
world who either possess specific skills needed on board or have helped out working with the
ship’s crew when in port. They come from a range of backgrounds including engineers, 
divers, real estate agents, carpenters, navy, police, NASA astrophysicists and animal rights 
activists, but the one thing they all have in common, and what they are questioned on as a 
precursor to getting on board, they have a passion to save whales and are prepared to die for
it. That was the question asked of me before I joined in my first Antarctic campaign in 2009.

A voyage down to the Southern Ocean Antarctica sails through the roughest seas on the 
planet and takes around twenty days. Once there the main aim of the ships is to locate the 
8,000 tonne whaling factory ship, the Nisshin Maru, usually off the coast of Antarctica. The 
Nisshin Maru is the Achilles’ heel in the whaling fleet. Once found, the Sea Shepherd ships 
will sit off its slipway blocking the harpoon ships from transferring their whale catch and 
therefore disabling the entire whaling fleet. Historically dangerous battles have ensued 
between the whaling fleet and Sea Shepherd ships including the ramming of ships.

I had previously been on two Antarctic campaigns prior to my MVA as a ship photographer. I 
noticed some interesting scenarios about protests in international waters (beyond 200 
nautical miles off a country’s coastline) that sparked my curiosity. I found it very curious as to
how the two protagonists are able to interact so directly. Whereas protests on land for much 
of the time protesters, due to the control of public space by police, get nowhere near the 
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source of their grievance.

Since 2007, Sea Shepherd signed a deal with the Discovery Channel, who filmed on all ships
for their extremely popular Animal Planet series, Whale Wars. On the larger ships at least 
three camera operators and other film crew would record all day and night. On each ship 
there would also be one or two photographers. My role was to photograph any actions which 
would be sent out to global news outlets, as well as daily life on board, where the photos 
would be used in sailing, lifestyle magazines etc. If an action occurred, where for example 
whales were being saved from harpoon ships, my first priority would be to edit my work and 
then send the photos off to the media. I was on the clock 24/7 and on a quiet day I would 
shoot anywhere around a few hundred photos and on a busy day I could shoot a few 
thousand.

In 2016, after a long wait during my MVA, Sea Shepherd decided to follow the Japanese 
whaling fleet back down to Antarctica. I had eight days’ notice and had already obtained my 
ethical clearance from the university and received permission to do research on board from 
the Captain, who I had previously sailed with. Operating on this campaign besides the news 
this time I had to operate as a participatory action researcher. Authenticity and immersion with
participants as key PAR requirements are a natural part of being on board an enclosed ship 
with committed people. Three months of sailing time also allows for much time for reflection. 
On this campaign I wanted to grow a deeper awareness for open space and direct interaction 
between the two protagonists in the campaign to follow up on my G20 protest documentation 
and research. Before joining the ship, I had numerous Skype meetings with Sea Shepherd’s 
media coordinator and discussing, my contract including copyright of my material, my role on 
board as photographer and researcher and photo editing and media needs of the media 
department.

5.2.2 In-field findings

Performative Aspects of the Sea Shepherd ant-whaling campaign 

Photo Series 2

Photos# 1- 10
Daily Life on board a Sea Shepherd ship
The campaigns on board the Sea Shepherd ships are run vastly differently to protests on 
land. Every ocean going vessel needs to be flagged to a particular country under the 
international laws of the sea. The laws of the country the vessel is flagged to apply on board 
the ship. The ship I was sailing on, the M/V Steve Irwin was flagged to Australia, Ocean going
vessels are not democratic spaces and it is up to each Captain to decide how much 
democracy and discourse they will allow. The Steve Irwin was highly organised in hierarchy, 
and every crew member was responsible to the person in charge of their department. and 
ultimately everyone on board was responsible to the Captain. This was one of the conditions 
of coming on board. The Captain on board the Steve Irwin was ex Dutch and Australian navy 
and she was highly organised, but had room for casualness.

The space that ships travel through when in international waters is vast. The Southern Ocean 
is the roughest ocean on the planet (Photo# 1). Travelling through the “roaring forties” and 
“screaming sixties” (degrees latitude) it can take twenty days to reach Antarctica to start 
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hunting for the Nishhin Maru factory ship (Photo# 2). International waters, as previously 
mentioned in my thesis, could possibly be viewed as public space with recent links to “public 
interest” and international waters in the 2012 US District Court decision, it also could be 
viewed metaphorically as the public sphere as it is a realm where no specific national 
governments have jurisdiction but the space is in the interest of the global citizenry.

On board for the Operation Nemesis 2016/17 campaign there were thirty-five crew members 
from many different countries. Each member had a specific role on board including the 
captain (Photo# 3) and sailing crew (Photo #4), engineers (Photo# 5), a doctor, galley crew 
(Photo# 6), deckhands, helicopter pilot and assistant and media. The common bond, besides 
all crew travelling on the same vessel, was the intense passion to stop whales being 
slaughtered. It was that underlying passion as well as the knowledge that each crew member 
had that same passion and focus that kept the crew ultimately together in difficult times. All 
crew would come together (Photo# 7) in their various roles when operations took place, 
including launching of the helicopter to track down the Nisshin Maru (Photo# 8), safety and 
fire training exercises (Photo# 9), or launching speed boats which travelled faster than the 
whaling vessels (Photo# 10). I was on board as one of two ship photographers in charge of 
the photographic department, as well as a participatory action researcher. I operated out of 
an office where I edited my photos which I then passed on to the Captain to be sent to the 
Sea Shepherd media department, who then transmitted them to the international media.

As a participatory action researcher on board a ship where space was confined I had ample 
opportunity to create trust with the crew. The campaign lasted three months and there was 
plenty time for me to reflect on my research as it progressed and general photographic 
practice. I kept in mind my G20 protest photos and ideas of space, security forces, media 
operations, as well as strong photographic technique.

Photos# 11,12 
Policing
International waters are governed by four international charters. No police are present 
defending a main authority. And anything that would occur between the two protagonists, 
Sea Shepherd and the whalers, that might usually have an intervention from security forces 
on land, does not exist on the high seas. As has happened in past Sea Shepherd campaigns
where the protagonists’ ships have rammed into each other. The key difference I noticed 
between the past Sea Shepherd campaigns I had been on (2009/10 and 2012/13) and the 
G20 Protest, is that in international waters where there is no police presence, the two 
protagonists have direct contact with each other and it is up to each one to decide how far 
they take their actions (Photo# 11). And this is where the media plays an important role. The 
Operation Nemesis Campaign, like past campaigns, had a Japanese Government Security 
ship present, the Shonan Maru. The Shonan Maru as well as other harpoon ships followed 
our ship for weeks on end at times, but in this campaign they remained at a distance (Photo#
12).

Photos# 13,14
Media
Another difference that exists on the Sea Shepherd anti-whaling campaigns Is there is no 
mainstream media to potentially skew the news story. The whalers document their side of the 
story and send their footage to the international media as well as social media, and so do Sea 
Shepherd. It can be a race between the two to get their footage out first to have the guiding 

36



angle that the other side has to respond to in defence when the story becomes public (Photo# 
13). Sea Shepherd has the Discovery Channel on board who, in times of newsworthiness, sent
video off to the international media (Photo# 14). I, as photographer on board, was responsible 
for capturing the spot news moments, and that meant always being aware of the goings on the
ship and being present. I was able to mostly freely move around and had the cooperation of 
the crew on board, who had to sign a Sea Shepherd declaration form of acceptance to be 
filmed by any media before coming on board.

Photos# 15-17
Being constantly present as a ship photographer during daily occurrences, including being 
called by crew when something needed to be recorded, meant that I witnessed and recorded 
important moments whilst looking for the best decisive moment to photograph. I had peace of 
mind knowing that once photographed, edited and then sent off to the Sea Shepherd media, 
they would take care of the rest by sending off my photos to the international media.

Image# 3: (Photo# 15, Appendix 3)

On 16 January 2017, I was on board a helicopter doing search patterns looking for the 
Japanese whaling ships and we struck across the Nisshin Maru with a dead minke whale on 
board in the Australian Antarctic Whale Sanctuary (Photo# 15, Appendix 3). My camera was 
prepared as we approached and I carefully framed the shot with the requirements of the news
media in mind. We then flew over to the harpoon ship and I photographed them guiltily 
covering the harpoon (Photo# 16). We then flew back to the Nisshin Maru and they had also 
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guiltily covered the whale with a tarpaulin (Photo# 17, Appendix 3). The Sea Shepherd video 
cameraman and I captured all three moments. They were especially difficult to capture as my 
telephoto lens’ auto focus had broken the day before and I had to use manual focus. On 
return to the ship the photos were quickly edited and sent off to the media. The photos went 
viral, with millions of hits and shares, and were picked up by much of the international press. 
It was the first time the Japanese whalers had been caught red-handed with a dead whale on 
board in the Australian Antarctic Whale sanctuary, since they lost a court case in the 
International Court of Justice. It was also the day that the Japanese Prime Minister had just 
left Australia. A perfect news storm.

Unexpected Outcomes
This Sea Shepherd campaign had no direct altercations between the two protagonists. The 
Japanese Government had for this campaign provided the whalers with military grade satellite 
technology which helped them evade the Sea Shepherd ships. So as a participatory action 
researcher, the direct altercations I had experienced in previous campaigns to highlight the 
ability of the two sides to directly interact I could not document.

The luck of locating the Nisshin Maru from the helicopter, finding them with a whale on board, 
the guilty behaviour of covering the whale and harpoon, in the Australian Antarctic Whale 
Sanctuary, and having the Japanese Prime Minister just leaving Australia created the perfect 
media storm for my photos to go viral.

Summary of the Sea Shepherd Operation Nemesis Antarctic Campaign outside of 
national boundaries (in international waters)
In summarising this section, I have discussed how international water actions/demonstrations
can vary vastly to those on land. The extreme weather, harsh photographic conditions, lack 
of policing, absence of mainstream media means the performative nature of protest is 
affected differently by the key factors affecting protests on land. The open non-official 
controlled space allows for more freedom of movement and actions by the protagonists as 
well as a fairer media portrayal. But as highlighted previously, the non-discursive role both 
actors are prepared to play and the lack of a specific public space the protagonists move 
through whilst interacting with each other, it could be questioned whether the current 
definitions of the public sphere and public space are fit in these circumstances and could 
potentially be defined more broadly.

Chapter Summary
In this chapter I have shown the results of my photojournalism research where I 
photographed protests in the two jurisdictional environments that my thesis aimed to explore, 
on land at the G20 Summit in Brisbane Australia and in international waters on an anti-
whaling Sea Shepherd Antarctic campaign. I also evaluated my in-field results to the aims of 
my thesis and proposed how the knowledge base and understanding of protest theory, of 
which there is minimal of this kind, could be broadened.
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Chapter 6: Conclusion

In my introduction, Chapter One, I discussed the background to my research project 
highlighting key personal evolutionary influences that led me to becoming a photojournalist 
and my current motivations in my practice. I then discussed relevant authors that have 
provided a foundation, theoretical framework, methodology and practice through which 
photojournalism can be viewed within this research project. The significance of my research
was then stated, as well as my research statement and aims.

In Chapter Two, I discussed, the three main areas that provide the philosophical context
and  underpins  this  research  project:  the  public  sphere,  protest,  and  the  role  of
photojournalism.

In Chapter Three, I provided an overview of my blended methodology combining Participatory 
Action Research (PAR), Practice Led Research, and Photojournalism Practice within the 
broader contexts of Qualitative research and Practice Based Research.

In Chapter Four, I investigated and analysed how another practitioner used similar 
methodologies and Theoretical Frameworks to express the similar aims in my project that i 
am interested in.

My research outcomes were discussed and explored in Chapter Five and evaluated against 
my aims of the project. For the first part of my research outcomes, for the G20 Summit 
protests, I discussed the controlling role of the police and media who pacified the expression 
of the protesters, who whilst were able to exercise non-violent, public discourse in the public 
sphere, the discourse was within a controlled public space and its content and reach to the 
wider public and government representatives via the mainstream media was minimised. I then
discussed the second part of my research, International water actions/ demonstrations, and 
highlighted that they vary vastly to those on land. The extreme weather, harsh photographic 
conditions, lack of policing, absent mainstream media means the performative nature of 
protest is affected differently by the key factors affecting protests on land. The open non- 
official controlled space allows for more freedom of movement and actions between 
protagonists, without the immediate control of security forces protecting usually the more 
dominant power structure, as well as a fairer media portrayal of events and context, when the 
vested interest mainstream media is not present.

I  finally  concluded,  that  in  the  increasingly  controlled  public  sphere  the  role  of  the
participatory action researcher, photojournalist and independent press is more important than
ever for the health of a functioning democracy.

My research opens up the possibility of further research in this area. In international waters, 
during the Sea Shepherd campaigns, the non-discursive role both actors play and the lack of 
a site specific, non-claimed, public space the protagonists move through whilst interacting 
with each other, raises the question whether the current definitions of the public sphere and 
public space are expansive enough under these circumstances and could potentially be 
defined more broadly.
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